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VI.

CrpykTypa nporpammbl y4eOHOI0 npeamera
[TosicauTenbHas 3anucka
Conepxanue yueOHOTro mpeaMeTa
®opMbI U METOJIbI KOHTPOJIS
Cucrema o11eHOK
Mertoaudeckoe obecrieueHue yueOHoro mpeamMera

Crcku peKOMeHHyeMOﬁ HOTHOM U MGTO)IquCKOﬁ JIUTCPATYPbI



. HOACHUTEJIBHASA 3AITMCKA

1. Xapaxkmepucmuxka yuyedOH020 npeomema, €20 Mecmo U poJib 6
oOpazosamenvHoM npoyecce.

[Mporpamma mo ydeOHOMY mpeaMery «CrenuanbHOCTE» (cakco(oH)
pazpaboTaHa B COOTBETCTBUM €  (eaepalibHbIMU  TOCYJAapCTBEHHBIMU
TpeOOBaHUAMH K MHUHUMYMY COJEPKaHUS, CTPYKTYpPE U YCIOBUSAM pealnu3aluu
JOTIOTHUTENIBHON TpeanpoPecCUuOHATBHON MPOrpaMMbl B 00J1aCTH MY3BbIKAIBHOTO
UCKyccTBa «JlyxoBble W yJIapHble HHCTPYMEHTH» M CpOKaM OOY4YeHHS STOU
nporpamme, yrBepxkacHHbIMU [Ipukazom MunucrepcrBa KynbTypbl PO Ne 107 ot
26 suBaps 2026 roxa.

[Iporpamma sBISI€TCA YaCThIO JIOMOJIHUTEIBHOM Mpeanpo@peccuoHanIbHON
nporpaMMbl B 00JIACTH  MY3BIKaJbHOTO HCKyccTBa «JlyXoBble U yAapHbIE
UHCTPYMEHTBI». YueOHbll npeameTr «CrneuuaabHOCTh» (CakCO(OH) OTHOCHUTCS K
00s3aTeNIbHON YacTH.

[Mporpamma  yueOHoro  mpeamera  «CrenuanbHOCTE»  (cakcodoH)
pazpaboTaHa ¢ y4eToM OO€eCleYeHHUs MPEEMCTBEHHOCTH C OCHOBHBIMHU
oOpa3oBaTeIbHBIMH TPOrPAMMaMHU CPEAHETr0 MPOQPECCHOHATLHOTO M BBICHIETO
oOpa3oBaHus B O00JacTH MY3BIKAIBHOTO MCKYCCTBAa JyXOBBIX M YAApHBIX
MHCTPYMEHTOB, COXpaHEHHs €JMHCTBA  O00pa30BaTENBHOTO  IMPOCTPAHCTBA
Poccuiickoit deneparuu B chepe KyIbTyphl U HCKYCCTRBA.

VYyeOnbiit npenmet «CriennanbHOCThY (CaKCO(POH) HAIIpaBJIeH Ha:

- BBISIBJICHUE OJIAPEHHBIX JIeTel B 0OJACTH MY3BIKAIBHOT'O HCIIOJIHUTEIHCTBA B
paHHEM JETCKOM BO3pacte, npuoOpeTreHue u GOopMUPOBAHUE y JETEH KOMIUIEKCA
3HaHWM, YMEHUW M HABBIKOB HUIPhl Ha CAKCO(pOHE, IMO3BOJSIONIUX HCIOIHATH
MY3bIKAJIbHbIE TIPOU3BEICHUS B COOTBETCTBUM CO CTHUJIEBBIMU TPAJULMAIMU U
HEOOXOIMMBIM YPOBHEM MY3bIKaJIbHOM TPAMOTHOCTH;

- BOCIIUTaHUE y JIeTe! KyIbTYphl COJIBHOTO M aHCAMOJIEBOT'O UCIIOTHUTENbCTBA;

- IpUOOpETEHNE AETHbMH OIbITa TBOPUYECKOMN JAEATEIHHOCTH;

- OBJIQJICHUE JIETbMU AYXOBHBIMU U KYJIbTYPHBIMU LIEHHOCTSIMU HAPOJIOB MUPA;

- TOATOTOBKY OJApeHHBIX JeTed K TOCTYIUIGHHIO B 00pa3oBaTelIbHBIC
OpraHM3allu{, peayu3yIolIe OCHOBHbIE MNpo(deccHOHaIbHble 00pazoBaTENIbHbIE
MpOrpaMMbl B 00J1aCTH MY3bIKQJIIBHOTO UCKYCCTBA.

[Iporpamma paccuuTaHa Ha BBIPAOOTKY Yy YYalllMXCS HABBHIKOB TBOPUYECKOU
JESTENBbHOCTH, YMEHHS TUIAaHUPOBAaTH CBOIO JIOMAIIHIOW paboTy, HABBIKOB
OCYIIECTBJIICHHSI CAMOCTOSATEIBHOIO KOHTPOJISI y4e€OHOM AEeSTENbHOCTH, YMEHUS
1aBaTh OOBEKTUBHYIO OLIEHKY CBOEMY TPYAY.

BrisiBiieHHe ofapeHHOCTM y peOeHKa B mporecce OOydeHHs MO3BOJISET
[[eJICHANPABICEHHO Pa3BUTh €ro Mpo(deccHoHambHbIE W JIMYHOCTHBIE Ka4yecTBa,
HEOOXOAMMBIE JIJISl MPOJIOJDKEHHS MpodeccrnoHanbHOro 0oydenus. B 1o jxe Bpems
nporpaMMa pacCuMTaHa U Ha TeX JE€Tel, KOTOpble HE CTaBAT mepesl coOoi Lenu
CTaTh NPOPECCUOHATIBHBIMU MY3bIKaHTAMMU.

2.Cpok peanuzauuu yueornozo npeomema «Cneyuanvrnocms» (caxcoghon)
JUISL 1eTeil, MOCTYNUBIIUX B 00pa30BaTEIbHYIO OPraHU3AIMIO B MEPBBIA KilacC B
BO3pACTE C LIECTH C MOJOBUHOMU 10 AECATH JIET, COCTABIISIET & JIET.



Jist nered, He 3aKOHYMBILIKMX OCBOEHHME O00Opa30BaTEIbHON MPOrpaMMbI
OCHOBHOTO 00miero oOpa3oBaHusi WIM CpeaHero oOmero oOpa3oBaHus U
IUTAHUPYIOLIUX TOCTYIJIEHUE B 00Opa3oBaTelbHbIE OPraHHU3alMU, PEATH3YIOIINE
OCHOBHbBIE Tpo(deccHOHaIbHblE 00pa3oBaTelIbHBIE MPOrpaMMbl B 00JacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHUSI MOXKET ObITh YBEJIMYEH Ha OJUH TOJI.

3. Oobvem yuebH020 6pemenu, TPEITYCMOTPEHHBIM Yy4eOHBIM IUIAHOM
oOpa3oBaTelbHOM  OpraHu3ald Ha  peaju3alnuio  y4eOHOro  mpeaMera
«CnenmanbHOCTh» (cakcodon) cocraBiaseT 1316 9acoB W BKJIOYAaeT B ceOs
CaMOCTOSATEIbHYIO PA0OTY U ayAUTOPHBIC 3aHATHS.

4. Dopma  npoeedenHus  YueOHBIX  AYOUMOPHBIX  3AHAMUIL:
UHOUBUOYAIbHAA, TIPOJODKUTENBHOCTh ypoka - 40 munyt. MHauBuiyanbHas
dopMa 3aHATUN TMO3BOJISIET MPENOAABATENI0  PEryJIHpPOBaTh  COJIEp)KaHUE
IPOrpaMMbl B COOTBETCTBUM C OCOOCHHOCTSAMHM Pa3BUTHS KaXJAO0TO y4alllerocs.

5. lenv u 3a0auu yueonozo npeomema «Cneyuanvnocmos» (caxkcoghon)

Hean:

pa3BUTHE MY3bIKaJbHO-TBOPUYECKUX CHOCOOHOCTEHM ydYalluXcsi Ha OCHOBE
pUOOPETEHHBIX UMM 3HAHWM, YMEHUN M HABBIKOB, TTO3BOJISIOIINX BOCIIPUHUMATH,
OCBaMBaTh U UCIIOIHATH HA CakCcO(OHE MPOU3BENCHUS PA3IUYHBIX KaHPOB U (HOpM
B COOTBETCTBHH C NMPOTPAMMHBIMHU TpeOOBaHUSIMHU, a TAK)KE BbISIBJICHUE Haubosee
OJIapEHHBIX JETe B 00JIACTH MY3bIKaJbHOTO HCIOJIHUTEIBCTBA HAa CAaKCOPOHE U
MOJICOTOBKA MX K JaJIbHEHIIeMy MOCTYIUICHUIO B 00pa3oBaTeIbHbIE OpraHu3allii,

peaTu3yoIIme OCHOBHBIE oOpa3oBaTeIbHbIC IpOrpaMMBbl CpeIaHETo
npodeccroHaIbHOro 00pa3oBaHus B 00JIaCTH MY3bIKaJTbHOT'O HCKYCCTBA.
3axaum:

- pa3BUTHE MY3BIKAJIBHBIX CIIOCOOHOCTEH: ciyXa, NaMATH, pPHUTMA,
AMOITMOHATLHOM C(epbl, My3bIKAIBHOCTH U apTHCTU3MA;

- OCBOCHHE MY3BIKAJIBHOM TPaMOTHl KaK HEOOXOJWMOIO CpEeACTBa s
MY3bIKQJIBHOTO UCTIOJTHUTEIIbCTRA;

- OBJIAJICHWC OCHOBHBIMH HCIIOJHUTEILCKUMH HaBBIKAMH WIPhI  Ha
cakcooHe, MO3BOJISIONIMMU IPAMOTHO HMCIOJHATh MY3BIKAJIBHBIC TPOU3BEICHUSI
COJIO U B aHcaMmOJIe;

- o0yyeHHE HaBBIKAM CAMOCTOSATEIBHOM pabOThl ¢ MY3BbIKaJbHBIM
MaTepuasioM, YTCHHUE C JIUCTa HETPYAHOTO TEKCTA;

- pa3BUTHE HUCITOJHUTEIBCKONM TEXHHKH KaK HEOOXOIMMOTO CpEeICTBa IS
peanu3aiuy XyJ10’KeCTBEHHOTO 3aMbICiia KOMIIO3UTOPA;

- pa3BUTHE MHTEpeca M JIIOOBU K KJIACCHUUYECKON MY3BIKE U MY3BIKAJIHLHOMY
TBOPYECTRY;

- NpPUOOPETCHUE ONbITAa TBOPYECKOM JIEATCIIBHOCTH H  IyOJIHMYHBIX
BBICTYIUICHUM;

- ¢opMupoBanue y Hambolee OJAPCHHBIX YYAIIUXCSI OCO3HAHHOMN
MOTHBAIIMU K TIPOJAOIKEHHUIO O0yUEHHS 110 HAPaBICHHUIO.

6. QObocnosanue cmpyKmypol npozpammsl yu4eOdH020 npeomema
«Cneyuanvnocmo» (cakcogon)



O6ocHoBaHMEM CTPYKTYpbl nporpammel saBisdtorcss OI'T, orpaxatoniue Bce
acCIeKThl pa0dOoThI IIPEMnoiaBaresisa ¢ 00yYaroIIUMCS .

[Iporpamma COaepKUT CHENYIOUIUE Pa3/Iebl:

® CBEJICHHS O 3aTparax y4eOHOro BpEeMEHH, MPEAyCMOTPEHHOr0 Ha
OCBOEHHE Y4eOHOTO MPeIMETa;

e pacrnpejeneHre yueOHOro MaTepuala o rojiaMm o0y4eHus;

e (OpMBI U METO/IbI KOHTPOJISI, CUCTEMA OIEHOK;

® MeToAMYecKoe obecreueHrne yueoHoro mpoiecca.

B cooTBeTCTBUMU ¢ MaHHBIMU HAIPaBICHUSIMU CTPOUTCS OCHOBHOM pasien
nporpammbl «CojepkaHue yaeOHOro mpeaMeTay.

7. Memoowl 00yuenus

JIns MOCTWKEHUS TIOCTABJICHHOM IEeNU W pealu3alvy 3aaad MpeaMera
UCIIOJIB3YIOTCS CIICYIONINE METOAbI O0yUYEHUS:

- CJIOBECHBIN (pacckas, becena, 00bsICHEHUE);

- HaJISIZTHO-CITYXOBOM (TTOKa3, IEMOHCTPAIIHs TPUEMOB, HAOIIOICHHE);

- MPAKTUYECKHUI (BOCITPOU3BOASIINE U TBOPUCCKUE YIIPAXKHCHHUS).

8. Onucanue mamepuanpbHo-mexHUYECKUX YCI06UIL Peanu3ayuu y4eoHozo
npeomema

MarepuanbHo-TeXHHUYECKass ~ 0aza  oOpas3oBaTeNbHOM  OpraHU3alluu
COOTBETCTBYET CAaHUTAPHBIM W MPOTUBOMOXKAPHBIM HOpPMaM, HOPMaM OXpaHBI
Tpyda. YueOHblE ayAUTOPUM Il 3aHATUA 1O Y4eOHOMY  TpeaMeTy
«CrennaibHOCTEY»  (cakcopOoH) HMEIOT IUIONAaa, HE MeHee 12  KB.M,
3BYKOM3OJIAIIMIO M OCHAIEHbl aKyCTUYECKUMH MUAHWHO WM aKyCTUYECKUMHU
posuiamu. B oOpa3oBaTenbHOM OopraHU3allMd CO3AaHbl YCIOBHS ISl COAEpPKaHUSA,
CBOEBPEMEHHOT'O OOCTYKUBAHUS U PEMOHTA MY3bIKAIbHBIX HHCTPYMEHTOB.

1. COAEPKAHUE YYEBHOI'O IPE/IMETA

Hactosimas mporpammMa oTpa)aeT pazHooOpas3ue penepryapa, ero
aKaJIEeMHUYECKYIO0 HallPaBJIE€HHOCTbh, & TAKXKE BO3MOKHOCTh MHAUBUIYAJIBHOTO
MOAX0Ja K KaXJIOMY ydamemycs. B 0o1HOM B TOM ke Kjacce dK3aMEHAllMOHHAas
MporpaMMa MOKET 3HAYUTENbHO OTJIIMYATHCS MO YPOBHIO TPYAHOCTH
(BapuaHThI IPUMEPHBIX FK3aMEHAIIMOHHBIX ITporpamMm). KonnyecTBo
MY3bIKaJbHbIX MPOU3BEICHUI, PEKOMEHIYEMBIX JUISI U3YUYECHUS B KaXKIOM
KJIacce, JaeTCsl B TOJOBBIX TPEOOBAHUSX.

B pabore Ham penepTyapoMm MpemnojaBaTeib I0JHKEH YYUTHIBATh, YTO
OONBIIMHCTBO TPOU3BEACHUN MpPEAHA3HAYAOTCSA IS MyOJUYHOTO WIH
HK3aMEHAIIMOHHOTO HCIIOJHEHHUS, a OCTaJbHBIE - JJIsi pabOThI B Kjacce WIIH
o3HakomuieHus. ClenoBaTesibHO, MPENoJaBaTelib MOXKET YCTaHABIMBATH CTEMEHb
3aBEpIICHHOCTH paldOTHl Haj mpou3BeneHueM. Bces pabora Ham penepryapom
(duKcupyercs B MHANBUYAIbHOM IJIAHE y4alllerocsl.



I'onoBbie TpeOOBaHM MO KJIaccam
IHepBbIN KIacc

CneuuanvHocms - 2 uaca 6 HeoeJlro
Camocmoamenvuas paboma - He MeHee 2-X 4aco8 6 Hede10
Koncynemauuu - 2 uaca ¢ 200

YuuTeiBas BO3pacTHbIC W WHAWUBUAYAIbHBIE OCOOCHHOCTH OOYYarOIIMXCs Ha
cakcooHe MO BOCHBMUJICTHEMY y4eOHOMY TJaHy, B MEPBBIX JBYX Kjaccax
BO3MOXXHO OOy4YeHHE KaK Ha cakcooHe-aJibTe, TaK W Ha cakco(OHe-COIMpaHo,
UMEIOIIEM HEOOBIYHBIN, SPKUN BBIPA3UTEIbHBIN 3BYK.

IlepBbic ypOKHM HEOOXOAMMO IOCBSITHTH O3HAKOMIICHHUIO C CaKCO(OHOM,
NoKa3y yI00HOTO croco0a JaepskaHus, MPaBHILHOTO TOJI0KEHHUS KOPITyCa, TOJIOBHI,
PYK, TalblleB W HOT, OOBSICHCHUIO OCHOBHBIX IPaBHJI COOPKH/Pa300pKH U
oOpalieHus] ¢ HHCTPYMEHTOM, IOKa3y CIIOCOOOB JBIXaHHS, MPUEMOB H3BJICUCHHS
3BYKa, apTUKYJISAIIUH, alJIUKATyPHOUM MOCTaHOBKE.

3a BpeMst 00yUeHHs B TIEPBOM KJIACCE YUAITUHCS JTOJDKEH OCBOUTH:

- moa0O0p MO CIYXy M TNEHUE OT Pa3JIMYHBIX 3BYKOB TIECEHHBIX IOTICBOK, a
3aTeM MPOCTHIX Mbec (Hampumep «Bo morne 6epesa crosmay);

- HOTHYIO TPaMOTY, MPOCTEHUIITNE YIPAKHEHUS B UTCHUN HOT C JINCTA;

- YIIpaXHEHWsI B BUJIE Pa3IMYHBIX MOCIIEIOBATEILHOCTEH, MaKOPHBIE TaMMBbI
0e3 3HaKOB U ¢ OgHMM 3HaKoM (1-3 1Mo BeIOOpY) B MEIJICHHOM TEMIIE, apIie/[KHO
TOHUYECKHUX TPE3BYUHi, TAMMBI UCTIONHSIOTCS IITPUXAMH JIETAIlIe U JIEraTo,

- 6-8 JIETKUX ITIONOB;

- 10-12 mnec;

Kpome Toro, ydamerocss HeoOXOAMMO TpPUBIEKaTh K aHCAaMOJIEBOMY
MY3HIIMPOBAaHUIO, BOBJICKATh B O0JIACTh XYIOXKECTBEHHOTO TBOPYECTBA, BBISIBIIATH
€Tr0 MHIMBHUIYaJIbHBIC CKIIOHHOCTH.

IIpuMepHbIi penepTyapHbId CIUCOK:

Ynpasicnenusn u smrwoown

["amMmbl, 3TIONBI, yIIpaxxHeHUs Tl cakcodoHa. 1-3 roasl 00yuenus. CocTaBuTeNb U
penakrop M.Ilanmomunkosa. M., 1988

Npanos B. IlIkona akagemuueckoil urpsl Ha cakcodone. Y.1. M., Muxaunn Jlukos,
2003

PuBuyn A. lllkona urpst Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985



Anppees E. [TocoOue no HavanpsHOMY 00y4yeHUI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecor

Xpecromarus 1is kiapHera. Cocrapurenu M.Mosrosenko u A.llltapk. Y. 1.
M., 2004:

Pycckas napognas necua «lletymox», o6p. A.I'peyanuHoBa

bnoxk B. «KonsiGennHas»

Pycckasa HapoaHas necHsi «AX, Bbl CEHU, MOU CEHI)

Pycckas napognas necusa «lIIpo oGpbiHIO»

Mouapt B.A. «Annerperro»

Pumcknii-KopcakoB H. «/leTckas necenka»

JIanoB A. «3aiiuuk»

Pycckas naponnas necus «Koca b Mosi, KOCbIHBKay, 00p. [1.HaikoBckoro
Cnanasexkua A. «Ilecenka»

Kabanesckuii J[. «Hamn kpaii»

MsckoBckuii H.«Becennee HactpoeHue»

HlyGept @. «Banbse»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodnen C. «IlecHs 6e3 cioB»

xazoBomy cakcodonucty. Y4deOHoe mocodme 1 — 2 kaacest JMI /
CocraBurens u perakrop M.3Bonapes. CII6, 2009 (aa BeiGOp mpemomgaBaress)
Megonuu axaza. Auroaorusi. Cocrapuresb B.Cumonenko. Kues, My3uuna
Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

Bropoii kiace

Cneyuanvnocmus- 2 uaca 6 HeoeJiro



Camocmoamenvnas paboma - He MeHee 2-X 4aco6 6 Hede10
Koncynemauyuu - 2 uaca ¢ 200

Pa3BuTre NCTIONMHUTENHCKOTO JBIXaHUS TP UTPE Ha CaKCO(POHE-COMPAHO UITH
cakcooHe-anabTe, padoTa HaJ MHTOHAIIMEHN U apTUKYJISUEH.

3a Bpemst 00y4deHusI BO BTOPOM KJIacce yJaluics JOIKEH OCBOUTD:

- o00p MO CAYXy M MEHUE OT Pa3IUYHBIX 3BYKOB TECEHHBIX IMOMEBOK, a
3aTeM MPOCTHIX MHEC;

- IPOCTEUIITNE yIPAKHEHUS B YTCHUU HOT C JIMCTA;

- YIpaKHEHHsI B BUJIE PA3IMYHBIX MOCIEIOBATEILHOCTEH, MaKOPHBIE TaMMBbI
¥ MUHOPHBIE TAMMBI C OJJHUM H JIByMS 3HAKAMH B YMEPEHHOM TEMIIE, TPE3BYUHs U
apriePKN0 TOHWYECKUX TPE3BYYHMU. ['aMMBI HCTIONHSIOTCS INTPUXaMH JeTalle u
JIeTaTo.

- 6-8 JerKHMX 3TIOIOB;

- 10-12 meec;

Kpome TOro, ywamerocs HEOOXOAMMO TMPOJODKATH TIPUBICKATH K
aHCaMOJICBOMY MY3WIIMPOBAaHUIO, BOBJEKATb B O0JIACTh XYAO0KECTBEHHOTO
TBOPYECTBA, BBISBISTH €r0 HHIUBUIYAIbHbBIC CKIIOHHOCTH.

IIpumepHbIi penepTyapHbIil CIIUCOK
Ynpasicnenus u smioown

["ammbl, 3TIOABI, YIIpaskHeHus Uit cakcodona 1-3 roasl o0ydyenus. CocTaBUTENb U
penakrop M. IlanomHukoBa. M., 1988

Npanor B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun /[ukos,
2003

Pupuyn A. IlIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
Anppees E. [Tocobue no HauansHOMY 00y4eHH0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

ITvecwnt

Xpecromartus A kiapHera. Cocrasurean U.Mo3rosenko u A.llltapk. Y. 1.
M., 2004 (1a BbIOOp MperoaaBaTeis)

Pozanos C. Llkosna urpsl Ha kiapHete. M., 1963:

I'enquke A. «Manenbkas nbeca» cod.6 No2

I'eanens I. . Anaxxno

I'munka M. «CeBepnas 3Be31a» ([lechs)



AnekcannpoB AH. «Ilecenka»

I'enuke A. «MajieHbKasg peca

XavarypssH A. AHIaHTUHO

Mouapt B.A. Mapu u3 onepsl «BommieOHast ¢ueita»
Crapunnbiii ppaniry3ckuit Tanen «Mo3eTT» u3 onepsl «ApMuia»
[yman P. «Manenbkast mbecay U3 «Anb00Ma JJis FOHOIIECTBA»

Xpecromatus s kiaapHera. Cocrapureaun U.Mosrogenko u A.lllTapk. Y.2.
M., 1994:

I'occex ®@. I'aBor

BebGep K. «Xop oxoTHUKOB» U3 ornepbl «BoniieOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'muuka M. Kpakossik u3 onepsl «MBan CycaHnun»

berxosen JI. Conatuna

I'enpens I AnganTte n3 CoHathl JU1si CKpUTNIKK U (popTenunano

Menaenscon @. Anaxuo uz CoHaThl JJ1s1 Oprasa

CoopHuk nbec s kiaapHera u ¢poprenuano. Cocrasuresnu b.bepe3oBcknii u
I'Kynucok. M., 1980:

Mounapt B.A. «/lepeBeHckuil Taneny, nepenoxenue C.PozaHosa

I'ennens [.®. Capabanna, nepenoxenue C.Po3anona

O®pankép O. Cununuana, nepenoxenue C.PozaHosa

bax U.C. Anrnes, ob6paborka B.broka

Meaoaun axa3za. Aaronorus. Cocrapurenb B.Cumonenko. Kues, My3nuna
VYkpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «<Even Now»

Bartlett J.C. «A Dream

Tperuii Ki1acc

Cneyuanvnocmo- 2 uaca 6 HeoeJiro
Camocmoamenvnas paboma - He MeHee 2-X 4aco8 8 HeOeli0
Koncynomauuu - 2 uaca 6 200

Pa3BuTHe MCMIOMHUTEIHLCKOTO IBIXaHUS MPU UTPe Ha cakcodoHe, paboTa Hax
MHTOHAaMEH W aptukysinuend. CIoXHOCTh OCBAaMBAa€MOT0  MY3bIKAJIBHOIO



MaTtepuaiia sl 00yqaroIerocs MOKeT BapbUPOBAThCS B 3aBUCHMOCTH OT YPOBHSI
€ro BJIaJI€HUS NCIOJHUTEIbCKUMHU HaBBIKAMHU.

3a BpeMst 00y4CHHUS B TPEThEM KJIACCE YUAITUICS TOJDKEH OCBOUTH:

- TOA0O0P TIO CAYXY U TICHUE OT Pa3TUYHBIX 3BYKOB Pa3IUYHBIX MEJIOIUN;

- YIPaXHEHHsI B BUC PA3IMUHBIX TOCIICIOBATSIIBHOCTEH, MaYKOPHBIC TaMMBI
U MHHOPHBIE TaMMbI C OJHHMM W JBYMS 3HAaKaMH B OJHY WJIH JBE OKTaBHl B
YMEPEHHOM TEMIIe, TPE3BYUYHS W apreKHO TOHHUYECKUX Tpe3BYy4uid. [ aMMbI
UCIIOJTHSAIOTCS IITPUXaMH JIeTallle W JIeraTo, II0 BO3MOXHOCTH HW3y4YarOTCsI
KOMOWHUPOBAHHBIC IIITPUXH.

- 6-8 oTI0710B;

- 6-8 mbec;

- YTEHHUE JIETKUX IbEC C JIMCTA.

IIpuMepHbIi penepTyapHbIi CIIHCOK

Ynpasicnenus u ymroov

["ammbl, 3TrONBI, yOpaskHeHUs i1 cakcodoHa. 1-3 roasl o0yuenus. CocTaBuTeb U
penaktop M.IlanomuaukoBa. M., 1988

Npanor B. IlIkona akagemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun /{uxos,
2003

I'ammel, aTI0B1. CocTaBuTens I.ManmHoBckas, M., 2011

Pupuyn A. llIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

Mapxkun FO. [Ia3oBslif cioBaps. M., Menorpad, 2002

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
Annpees E. [TocoOue no HawainpHOMY 00y4eHHUI0 Urpe Ha cakcodoHe. M., 1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoauid. Beimyck 1. CI16, KommosuTtop, 2004

Huxayc JI. OcHOBBI 1)ka30B0# UTPBI HA cakcoone. 12 MKa30BbIX YIPaKHEHU.

10 mxa3zoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecwnt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»



Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatus s cakcopona-anabta. HauanbHoe o0yuenue. CocraBuresib U
peanakTop M.IIanomuukosa. M., 1985:

He6toccu K. «ManeHbKkuil HErpuTeHOK»

Hrwo0ya I1. «Becenpuak», «ManeHbkuii 6aneT

berxosen JI. Conaruna

Crapunsnbiii ppaniy3ckuit Tanen «bpaniby

[Ipokodwes C. «IlecHs 6e3 cioBy»

Xpecromartus a1 cakcopona-aabra. Cocrasurens b.Ilpopsuu. M., 1978:
[Tpoxodren C. « 3enenas poruna», op. 104 Ne2

Cwmerana b. Bainbc

baptok b. «Canoxku»

I'peuanunoB A. «benopycckas anerus»

H:kazoBomy cakcoponucty. YueOHoe mnocodume 1 — 2 xkuacest JMIIL
CocraBurenn u peanakrop M.3Bonapés. CII6, Komno3zurop, 2009:

Haponnas menomust «Coitnu Buu3, Mouceii» (Traditional «Go Down, Moses»)
Haponnas menonus «Mepuxony» (Traditional «Jericho»)

Dnnepau H. «Oun Copunr» (Adderly N. «Ann Spring»)

Tpona pxa3za. IlomyjasipHblie 3apy0exxHble MeJOAMH s cakcopoHA H
¢poprenuano. Cocrapureanb I.@uptuy, CI16, Komnoszurtop, 2009:

Hennnc M. «Bce, uto npoucxoaut co Muoi» (Dennis M. «Everything Happens To
Me»)

Meaonuu mka3za. AHtoaorus. CocraBurear B.Cumonenko. Kues,
MysbikajJbHast YkpanHa, 1984:

Kapnton b. « [Ixa - Ta» (Carlton B. «Ja — Da»)

[Muakapa M. «Munas xopmxkus bpayn» (Pincard M. «Sweet Georgia Brown»)
Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Betins K. «Mexku — HOX» (Weil K. «Mack the Knife»)

Yer1BepThiil KiIaCC
Cneyuanvnocmo- 2 uaca 6 Heoero
Camocmoamenvnasn padoma - He meHee 3-X 4aCO8 8 HEOell0

Koncynomauuu - 2 uaca ¢ 200

Pa6ora Haa Pa3BUTUCM MCIIOJIHHUTCILCKOI'O JbIXaHMsA, Hall HHTOHaHHeﬁ,



ApTUKYJALMEH, TMHAMHUKOM 3BYKa.

3a BpeMst 00y4eHUs B UETBEPTOM KJIACCEe YUAIIUICS TOKEH OCBOUTD:

- MaKOPHbIE U MUHOPHBIE TaMMBI, apIeKUO0 TPE3BYUYUH U UX OOpaIleHH B
TOHAJIBHOCTAX /10 2-X WK 3-X 3HAaKOB (B YMEPEHHOM JBMKCHHM B JIBE OKTaBbI),
XxpomaTuyeckass ramma. HeoOxoaumo wu3ydaTh ramMmbl KOMOWHHPOBAHHBIMHU
HITPUXaMH, & TAaKXKE TEPUUU B KKIOW M3 BBIIIECNEPEUUCIECHHBIX TAMM B IITPUXaX
JeTalle 1 JIEraro.

- 6-8 3TIO/I0B U YIIpaKHEHUH;

- 8-10 mwec;

Kpome Toro, ywammuiicss JOJKEH CUCTEMATUYECKH paboTaTh HaJA pa3BUTHEM
HABBIKOB UTEHUS C JIUCTA JIETKUX MbEC U 3TIOJ0B (B MEJICHHOM JIBH)KEHUN ).

IIpuMepHbI penepTyapHbIi CIIUCOK
Ynpaosicnenusn u smrwoov

["amMmBbl, 3TIONBI, yIIpaxHeHUs Uit cakcodoHa. 1-3 roasl 00yuenusa. CocTaBuTelnb U
penaktop M.IlanomuaukoBa. M., 1988

HawanpHoe o00yuenue wrpe Ha cakcodoHe. Metogudeckas pas3paboTka.
CocraButens A.Oceituyk. M., 1986

I'ammel, aTI0B1. CocTaBuTens I.ManmHoBckas. M., 2011

Mapxkun FO. [[>xa3oBsIii ciioBaps. Mesnorpad. M., 2002

Pupuyn A. llIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
Annpees E. [Tocobue o HaganpHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15Ka30BO# UTPHI Ha cakcodoHe. 12 mKa30BbIX YIPAKHEHHM.

10 mxazoBbix Menoauid. Beimyck 1. CI16, KommosuTtop, 2004

10 mxa3zoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

ITvecwnt

Xpecromatusa 1isa cakcopona-anabra. HavaabHoe o0yuenue. CocraBuresib M
peaakrop M.lIanomuukosa. M., 1985:



wutre JI. O1I01

lyman P. «/len Mopo3» u3 «Anpboma Jij1sl FOHOIIECTBA
bax N.C. Apus

Xana K. @okcTpor

Xpecromatusi s cakcopoHa-ajabra. 4-5 roapl o0yuenusi. CocraBUTE/b
M.IIanomnukoBa. M., 2005:

I'mmap P. Pomanc, cou. 45

JIBopxkak A. FOMopecka

Mopuc I1. «IlecHst nns mambl», «l{piranka» U3 CIOUTHI ISl cakcodoHA U OpKeCTpa
«Kaptuns! IIpoBanca»

Jlancen C. «CakcodoHunana

Mycoprckuii M. «Kaptuaku ¢ BeicTaBKU»: «CTaphlil 3aMOK»

MuxaiisioB JI. IlIkona urpel Ha cakcogone. M., 1975:
Cen-Canc K. «Jlebenp»

Hlybept ®@. Cepenana

I'pur 3. «Ilecus ConbBeir»

Yaiixosckuii 1. Banbc

Xpecromatusa s cakcopona-aabra. CocraBurenb b.IIpopsuu. M., 1978:
[IInmanosckui K. Kpakosik

bax N.C. Apus

Ckps6oun A. [pemtonus

M:kazoBomy cakcoponucty. YueOHoe mnocodume 1 — 2 xkuaaccest JMIIL
Cocrasuteas u pegakrop M. 3sonapes. CII6, Komnosurtop, 2009:

Bapuer D. «Moii neuanbubiii Manbim (Burnett E. «My Melancholy Baby»)

Kepu . «9ta necust — tei» (Kern J. «The Song Is You»)

:xkazoBomy cakcodonucry. Yueonoe nocooue. 3 kiaacc JIMIII. CocraBurtesib U
peaaxktop M.3Bonapes. CII6, Komno3zurop, 2009:

Keccen A. «{ynn — ny ny» (Kassel A. «Doodle Doo Doo»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIsareii Kjacce

Cneyuanvnocmo- 2 uaca 6 Heoero
Camocmoamenvnasn padooma - He meHee 3-X 4acCo8 6 HEOell0



Koncynomayuu - 2 uaca ¢ 200

3a BpeMst 00y4eHus B MATOM KJIACCE YUYAIIUNCS TOJDKEH OCBOUTH!

- Ma)XOpHbIE W MHUHOpPHBIE TaMMbl B TOABIKHOM M OBICTPOM TeMIax,
apre/pKNo  TPE3BYUYMH MW HMX OOpamieHuid B TOHAIBHOCTAX 10 4-X 3HAKOB
BKIIIOYUTENFHO, a TaKXe JOMHUHAHTCENTAKKOPJ, W YMEHBIICHHBI BBOIHBIN
CENTaKKOpP/A C OOpalIeHWSMH B TOHAIBHOCTSX A0 3-X 3HAKOB BKIIIOUUTENHHO,
XpoMaTudecKasi raMMa,

- 6-8 3TI0/I0B U YIIpaKHEHUH;

- 8-10 mwec;

- KpynHas gopma.

Kpome Toro, ydammiics TOMKEH CHCTEMAaTHYeCKH paboTaTh HaJ pa3BUTHEM
HaBBIKOB UTEHUS C JIMCTA JIETKHUX MheC (B YMEPEHHOM JIBIKECHUH ).

IIpuMepHbI penepTyapHbIid CIIUCOK

Ynpasicnenusn u ymroov

PuBuyn A. 150 ynpaxuenuit ayig cakcopona. M., 1960

PuBuyn A. 40 stromoB 115 cakcodona. M., 1960

CoopHuk n30paHHbIX 3TION0B 17151 cakcodoHa. CocraButens E.Aunapees. M., 1976
I'ammel, oTIOMBI. CocTaButens I.Mamunosckas. M., 2011

Mapxkun FO. [Ia3oBslif cioBaps. Menorpad. M., 2002

Pupuyn A. Illkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodoue. M., 1977

HawanpHoe o0Oyuenue wrpe Ha cakcodoHe. Mertogudeckas pas3paboTka.
CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15Ka30BO# UTPHI Ha cakcodoHe. 12 mKa30BbIX YIPAKHEHHM.

10 mxazoBeix Menoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967



ITvecwnr

Xpecromaruss s cakcopona-aabra. 4-5 roasl o0ydeHus. CocraBuTtesb
M.IIanomnukoBa. M., 2005:

Kynepen ®. /lunnxkanc

Kopemnu A. XKura

Pumckuii-KopcakoB H. «Ilecup IllemaxaHCKOW HapuubD» M3 OMHEPHI «30J0TOU
METYIIOK

MocTtakoBuy /. Pomanc u3 Mmy3biku K KuHOGUIBEMY «OBOI»

Pamo XK.®. TamOypun

Mouaprt B.A. Pouno

Muxaiisiios JI. lllkona urpel Ha cakcogone. M., 1975:

I'pur 3. «Tanen AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst muHAUNICKOTO TOCTSI» U3 onepbl «Cagkon
He6toceu K. «ManeHbkuit mactyx»

JIuct ®@. HoxTropH Ne3

Xpecromartus 11 cakcopona-aabra. Cocrapurens b.Ilpopsuu. M., 2005:
Ckpsiobun A. Masypka. Op. 3, Ne3

[Tpoxodnen C. «3eneHas poruia»

Crupuos [. «My3bikaiabHBINM MOMEHT» U3 JleTckoro anpooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-e Sonate, Fl{te et Piano)
Weber K.M. «Petite Valse et Tyrolienn»

:kazoBomy cakcoonucty. YueoHnoe nocooue. 4 kinacc JIMII. CocraBuTtesib U
penaxktop M.3Bonapes. CII0, Kommozurop, 2009:

Kaprep P. «Manenskuii Banbc» (Carter R. «Little Waltz»)

Mammuren k. «I[Tomnym» (Mulligan G. «Catwalk»)

3BoHapeB M. «bito3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:
Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

HlecToit KJ1acc

Cneyuanvnocmus- 2 uaca 6 HeoeJiro
Camocmoamenvnasn padooma - He meHee 3-X 4acCo8 6 HeOell0
Koncynomauuu - 2 uaca ¢ 200



3a BpeMst 00yYeHHUS B IIIECTOM KJIACCe YUAIHICS TOKEH OCBOUTH:

- Ma)XOPHBIC ¥ MUHOPHBIC TaMMBI, apIeKU0 TPE3BYUUUA M UX OOpaIIeHUH,
JOMHHAHTCENITAKKOPT ¥ YMCHBIICHHBIC CENTAaKKOPABI ¢ OOpameHus MU B
TOHAJILHOCTAX N0 4-X — 5-THM 3HAKOB BKIIIOUUTEIHHO B TOABIKHOM H OBICTPOM
TEMIIaX; XPOMAaTHYECKYI0 TaMMy pa3JIUYHBIMH IITPUXOBEIMH M PUTMHUYCCKHUMH
BapUaHTAMH,

- 4-6 TIONIOB;

- 6-8 mbec;

- KpynHas gopma.

Kpome Toro, ydammuiics JODKEH CHCTEMATHYeCKH paboTaTh  Haj
yIy4IIICHUEM HaBBIKOB YTCHHS C JIMCTA.

IIpuMepHbIi penepTyapHbIi CIIHCOK
Ynpaosicnenusn u smrwov

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyn A. 40 strom0B 1u1s1 cakcodona. M., 1960

CoopHuk n3dpaHHbIX 3THON0B 17151 cakcodoHa. CocraButens E.Anapees. M., 1976
I'ammMmpbl, 3TI01BI. CocTaButens I"ManunoBckas. M., 2011

Mapxkun FO. [[a3oBslii cioBaps. Menorpadg. M., 2002

Pupuyn A. llIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodore. M., 1977

HawanpHoe o0Oydenue wurpe Ha cakcodoHe. MeToaudeckas pas3padoTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. MeTtogudeckoe mocodbue mo MMIPOBHU3ALMH JIJIsI CakcodoHA U IPYTUX
MY3bIKQJIbHBIX HHCTpYMEHTOB. M., Muxawun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. \Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15ka30BO# UTPHI Ha cakcodoHe. 12 mKa30BbIX YIPAKHEHHM

10 mxazoBeix Menoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menmonuid. Beimmyck 2. CII6, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967



Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Xpecromatusi s cakcooHa-ajabra. 4-5 roapl o0yuenusi. CocraBuTeib
M.IIanomnukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I.®. Apus ¢ BapuauusamMu

Po3oB A. «B nogpaxxanue bernnu ['yameny»

Uyrynos 0. «bnto3 — mapm

Xpecromatusi A5 cakcopoHa-ajabra. 5-6 roapl o0yuenusi. CocraBuTe b
M.IIanomaukoBa. M., 2005:

Maprtunu Ix. Pomanc

ITewerTn . Ilpecto

JIBopkak A. «PoMaHTHUECKas TTbECA

PaxmanunoB C. «tanpgHcKasi MOIbKa»

Kocma K. «OnaBiine aucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xazoBomy cakcogoHucry. Yuedonoe nocooue. 4 kinacc IMII. CocraBureib U
penaxktop M.3Bonapes. CII0, Komno3zurop, 2009:

Hennnc M. «To, gro npoucxoaut co muoi» (Dennis M. «Everything Happens To
Me»)

Apnxaiim I. «Crnankas u aynecnas» (Arnheim G. «Sweet And Lovely»)
Crpeiixopa b. «I'pe3a» (Strayhorn B. «Day Dream»)

bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

CenbMoii KJ1ace

Cneyuanvnocmo- 2,5 uaca 6 neoeJro
Camocmoamenvnasn paooma - He meHnee 4-x 4acoe 6 HeoeJiro



Koncynomayuu - 2 uaca ¢ 200

3a BpeMsi 0O0y4eHHMsI B CEIbMOM KJIaCCE yJaluics JOJKEH OCBOUTH:
=- Ma)KOpHbIC 1 MUHOPHBIC TaMMBI, apIeHKUO TPE3BYUUH U UX OOpaICHHH,
JOMHHAHTCENITAKKOPT ¥ YMCHBIICHHBIC CENTAaKKOPABI C OOpameHUusIMU B
TOHAJIBHOCTSX JI0 5-TH 3HAKOB BKJIIOYUTEILHO B JIBE MJIU ABE C IOJIOBUHOM OKTaBhI B
MOJBM)KHOM H  OBICTPOM  TEMIIAX; XPOMATHYECKYI0 TramMMy pa3IuIHBIMU
IITPUXOBBIMU U PUTMUYECCKIMH BapUaHTaMH,

- 4-6 TIONIOB;

- 6-8 mbec;

- KpynHas gopma.

Kpome Toro, ywammwuiics JOJDKEH CHUCTEeMAaTHYeCKH paboTaTh Hal
yIy4IIICHUEM HaBBIKOB YTCHHS C JIMCTA.

IIpuMepHbI penepTyapHbIi CIIUCOK
Ynpaosicnenusn u smrwoov

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyn A. 40 sTrom0B 1y151 cakcodona. M., 1960

CoopHuk n30panHbIX 3TION0B 1151 cakcodoHa. CocraButens E.Aunapees. M., 1976
I'ammel, aTI0B1. CocTaBuTens I.ManmHosckas. M., 2011

Mapxkun FO. [Ia3oBslif cioBaps. M., Menorpad, 2002

Pupuyn A. IlIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoue. M., 1977

HawanpHOoe o0Oyuenue wurpe Ha cakcodoHe. MeToaudeckas pas3padoTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep K. MeTtogudeckoe mocodbue mo MMIPOBHU3ALMH JIJIs CakcodoHA U IPYTUX
MY3bIKQJIbHBIX HHCTpYMEHTOB. M., Muxawun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15Ka30BO# UTPHI Ha cakcodoHe. 12 mKa30BbIX YIPAKHEHHH

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.



Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
\Vocco&Conn LTD, London, 1961

ITvecor

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur  M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi mnokopuwiaa wmup. I[lomyasipHble mnpou3BedeHUs: IJIsl
cakcopona m doprenuano. CocraBurtesb u penakrop B.Axrtucos, CIIO,
Kommno3urtop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

M:kazoBomy cakcoponucty. YuedHoe nmocooue. 5 kiaacc IMII. CocraBuresb
u pexakTop M.3Bonapes. CII6, Komno3urop, 2009:

bpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

JHennrc M. «Houb, koTopyio Mbl HasbiBamu auem» (Dennis M. «The Night We
Called It A Day»

Xab6apn @. «Ter nns mens Bce» (Hubbard F. «You’re My Everythingy)

Yuibsme C. «biro3 baticun — ctpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

BocbMoii ki1acce
Cneyuanvnocmo- 2,5 uaca 6 neoeJio
Camocmoamenvnasn padoma - He meHnee 4-x 4acoe 6 HeoeJiro

Koncynemauuu - 4 yaca ¢ 200

3a BpeMsa OOydeHHMs] B BOCBMOM KJIACCE€ YYalIUMHCS JIOJKEH MPOJOJDKAThH



U3y4aTh raMMbl B TOHAJIBHOCTSX € 4-5 3HaKaMu B OBICTPOM TeMIl€, MOBTOPSTH
XpOMaTH4YECKYI0 ramMmy. [IOBTOpeHHME MaKOpPHBIX MU MHUHOPHBIX FaMM C JIBYMs U
TpeMsl 3HaKaMH IPHU KJIIOYE CO BCEMH YNPaXKHEHHSIMU B ObICTpoM Temie. Takxke
KENaTeabHO H3Y4YUTh 4-6 yIOpakHEHUH W JTIOAOB (IO HOTaM), MNPOJOJIKAThH
3aKpEeIUIsiITh HAaBBIKM YTEHUS C JIMCTa. BeimyckHas mporpamMma (opMmupyercs U3
KpYNHOH (hOPMBI, 3TIO/Ia U MBECHI, IPENoJaBaTellb COCTABISAET €€, OPUEHTUPYACH Ha
WHIUBUAYaIbHbIE OCOOEHHOCTH ywamierocd. llepea sk3ameHoM oOydwarouiuecs
JOJKHBI OOBITPaTh BBITYCKHYIO NpOrpaMMy Ha 3a4yé€TaX, KJIACCHBIX Bedepax u
KOHIIEPTax.

IIpuMepHbI penepTyapHbIi CIIUCOK

Ynpasicnenus u ymroov

Npanor B. 18 xapakTepHbiX nbec B (popme 3TI0A0B aiisg cakcodoHa - coiio. M.,
2002

Npanos B. Illkona akagemudeckoi urpsl Ha cakcodone. Y. 2. M., Muxaun Jukos.
2004

PuBuyn A. 150 ynpaxuenuit aiis cakcopona. M., 1960

PuBuyn A. 40 sTrom0B 1151 cakcodoHa. M., 1960

CoopHuk n30paHHbIX 3TION0B 17151 cakcodoHa. CocraButens E. Annpees. M., 1976
I'ammel, oTI0B1. CocTaBuTens I. ManmuaoBckas. M., 2011

Mapxkun FO. [[a3oBslif cioBaps. Menorpad. M., 2002

Pupuyn A. IlIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. llIkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoue. M., 1977

HawanpHOoe o0Oyuenue wurpe Ha cakcodoHe. MeToaudeckas pas3padoTKa.
CoctaButens A. Oceituyk. M., 1986

Nnemep XK. Metoaudeckoe mocodue mo UMIPOBHU3ALMK JIJIs cakcodoHa U IPYTUX
MY3bIKQJIBHBIX HMHCTPYMeHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955



50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecwnr

Anvounonn T. Apaxuo. Ilepenokenue st ansr-cakcodona I.JlebGenena.
My3bIKaabHBIA UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «lI Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne,
1976

My3bika, KotTopasi mnokopujaa wmmup. IlomyJsipHbie TNpoOU3BeNeHHUS ISl
cakcopona m doprenuano. CocraBurtespb u penakrop B.Axrtucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xazoBomy cakcodonucrty. YuedHoe mocodue. 6 kinace [IMII. CocraBuresnb u
penaxktop M.3Bonapes. CII0, Komnozurop, 2009:

OmmuarToH [1. «IIpocto mpmwxmuck ko mae» (Ellington D. «Just Squeeze Me»)
Ponnen A. «MBa mnauet 060 mue» (Ronnel A. «Willow Weep For Me»)
OmmuartoH [1. «Hactpoenune uanuro» (Ellington D. «Mood Indigo»)

Knennep k. «Bepubie npy3ps» (Klenner J. «Just Friends»)

I11. ®POPMbBI U METO/JbI KOHTPOJIA

Tekymias arrecranus

Texymmuii KOHTPOJIb YCHEBAEMOCTH OOYYaIOUIUXCSl TPOBOAMUTCS B CUET
ayIMTOPHOTO BPEMEHH, MPEIYCMOTPEHHOTO Ha y4eOHBIA mpenmer. B kadectBe
CPEICTB  TEKYIIETO  KOHTPOJS  YCIIEBAEMOCTH  MOTYT  HCIOJIB30BaThCS
MPOCTYIINBAHNE W3yYaeMbIX TPOW3BEACHUN WM TEXHHUYECKUX 3aJaHui (TaMMBI,
apneakuo, akKOpAbl U T.11.).




Tekylmuil KOHTPOJIb 3HAaHUM, YMEHHUU U HABBIKOB IPOUCXOAUT HA KaXKIOM
YpOKE B YCIOBHUSAX HEMOCPEACTBEHHOIO OOIIEHUs ¢ OOydalllUMHUCS U
OCYILIECTBIISIETCS B CJIEYIOUIUX (popmax:

- Oecena, yCTHBIN o1poc;

- MpPE/ACTABIICHUE CBOMX TBOPYECKUX pa0OT (COUYMHEHUE MY3bIKATbHBIX
IPOU3BEJICHHM, OI00P MO CIYXY);

- IPOBEPKA JTOMAIIHETO 3a1aHUS;

- TEXHUYECKUH 3aYeT.

OueHKM TEKyHmero KOHTPOJS YCIEBAEMOCTHM BHOCATCS B KypHAI ydeTa
yCIIEBa€MOCTH U TMOCENIaeMOCTH, B JHEBHHUK oOyuaromerocsi. Ha ocHoBaHuu
OLICHOK, TMOJYYEHHbIX OOy4YaloIMMHCS B TEeUeHHE Y4YeOHOW 4YETBEPTH,
BBICTABIISIETCSl OIIEHKAa 3a Y4eOHYI0 ueTBepTh. B 00IIemIKONIbHYI0 BEIOMOCTb
YCIIEBAEMOCTH BBICTABJISIOTCS YETBEPTHBIE, MOJIYTrOJAOBBIE U TOJIOBBIE OLICHKH C
Y4E€TOM TEKYILEN yCIIEBAEMOCTH.

[TpoMerxyToUHas aTTecTaIus

[TpoMexxyTouHast arTecTanus SIBISICTCS OCHOBHOW (OpMOM  KOHTpOJIS
yueOHON paboThl O0O0ydYaroImUXCsl W TPOBOJIUTCS C IENBIO  ONpeAeTeHHUs
UCTIOJTHUTETLCKOTO YPOBHS, BOCHPHUATHS MY3BbIKH, 3HAHHWHA, YMEHUW W HaBBIKOB
00yJaroNIuXcs Ha ONPEICTICHHOM dTare 00y4eHHsI.

3aueThl B paMKax MPOMEXYTOYHOW aTTeCTalliil TPOBOAATCS HA
3aBEpIIAIOIINX TOJYTroANe Y4YeOHBIX 3aHATHUSAX B CUET ayJUTOPHOTO BPEMEHH,
IpeyCMOTPEHHOTO Ha y4eOHBIN mpeaMeT. JK3aMeHbl MPOBOISTCS 3a IMpeleIaMu
ayJIUTOPHBIX YIEOHBIX 3aHSATHH.

Onenka WHQOPMAIMOHHBIX © TOHSATHHHBIX 3HAHUH  0OYYarOIIHXCS
IPOUCXOUT TIOCPEICTBOM YCTHOT'O OIPOCa B paMKaxX 3a4eTa B CUET ayJUTOPHOTO
BPEMEHH, TIPETyCMOTPEHHOTO HAa YI€OHBIN MTPEIMET.

[IpomexyTrodHass — aTTecTallds  MpEIIoJiaracT  MPOBEJACHUE  3a4eTOB,
9K3aMEHOB B ()OpMe aKaJeMHUYECKHX KOHIIEPTOB Ha 3aBEPIIAFOIINX ITOTYT OIS
y4eOHBIX 3aHITHUSX.

Ornenka, ToJlydeHHas Ha 3a4eTaxX M dK3aMeHaX, BHOCHUTCS B KypHaJI ydeTa
YCTIIEBAEMOCTH M MOCEIAEMOCTH M IHEBHHUK yUaIeTocCs.

HroroBas arTecTaius

HroroBas arrectamuss MpoBOAUTCS B (OpME BBITYCKHBIX HSK3aMCHOB,
MPEJICTABIAIONIMX COOOM KOHIEPTHOE HCMIOJHEHHE TmporpaMmbl. [lo wutoram
JK3aME€Ha BBICTABJIAECTCS OLECHKA «OTIWYHO», «XOPOIIO», «YIOBJIECTBOPUTEIHHOY,
«HEYAOBJIETBOPUTENHHO». (OOydYaromuecss Ha BBITYCKHOM JK3aMEHE JOJDKHBI
MPOJIEMOHCTPUPOBATh  JOCTATOYHBIA  TEXHUYECKHH  yYpOBECHb  BIIAJICHUS
cakco()OHOM [IJI1 BOCCO3JIaHHUS XYA0KECTBEHHOI0 00pasza M CTHJIS MCITOIHSEMBIX
MPOU3BEJICHUN Ppa3HBIX KaHPOB U (QopM 3apyOEKHBIX M OTEUECTBEHHBIX
KOMITO3UTOPOB.

B oO0miemkoibHy0 BEAOMOCTh YCIIEBAEMOCTH M B CBHUIETEIBCTBO 00
OKOHYAHHWM YYPEKJICHUS BHOCUTCS OIICHKA, MOJYy4Y€HHAas Ha HK3aMeHe B 16
MOJTYTOUH.




I'paduk Texyiei, npoMEXYTOYHON 1 UTOTOBOU aTTECTAIIUUA

Kaace Cpoku Popma IIporpamMHBbIe TPeOOBAHUA
1 nexadpb AKaJIEMUYECKUN | 2 IPOU3BEACHUS: IbECA U ITIOM, WU
KOHILIEPT 2 TBbECHI
Maii 9K3aMEH [TapannenbHble MaXKOp U MUHOD B
OJIHY OKTaBy jeTaiiie u jierato (o
Maxop/mnst MuHOp, CoJib MaXKop/MH
MuHOp uiu da maxxop/pe MUHOD) U
JIBE pa3HOXapaKTEPHbIE THECHI
2-4 OKTSIOpb TEXHUYECKHH 3aUeT | raMMbl, B COOTBETCTBUU C
TpeOOBaHUAMH T10 KJIACCY,
ATIOJl HAU3YCTh, 3HAHHE
MY3BIKIBHBIX TEPMUHOB
nexadpb aKaJIeMUUYECKUN | 2 pa3HOXapaKTEpHBIE MbECHI
KOHIIEPT
MapT TEXHUYECKHH 3a4eT | TaMMBbl, B COOTBETCTBUU C
TpeOOBaHUAMH T10 KIIACCY,
ATIOJl HAU3YCTh, 3HAHHE
MY3BIKAJIbHBIX TEPMUHOB
Maii IK3aMeH 2 pa3HOXapaKTEPHbBIE MHECHI
S-7 OKTSIOpb TEXHUYECKHH 3aUeT | TaMMBbl, B COOTBETCTBUU C
TpeOOBaHUSAMM TIO KJ1accy,
ATIOJl HAU3YCTh, 3HAHHE
MY3BIKAJIbHBIX TEPMHUHOB
nexadpb aKaJIeMUUYECKUN | 2 pa3HOXapaKTEPHBIC MTECHI
KOHIIEPT
MapT TEXHUYECKHH 3aUeT | TaMMBbI, B COOTBETCTBUU C
TpeOOBaHUAMH T10 KIIACCY,
3TIOJl HAaU3yCTh, 3HAHUE
MY3bIKQJIbHBIX TEPMUHOB
Maii IK3aMEH 2 pa3HOXapaKTEPHbIE MbECHI MU
KpymHasi opma H mbeca
8 nexkaopb aKaJIEeMUYECKUi | MPOCIYIIMBAHUE YACTH MPOrPaMMBI
KOHLIEPT BBIIIYCKHOI'O 3K3aMeHa
(00s3aTENBHBIN TOKA3 KPYIHOMN
(b opmbI)
anpenb NpOCTYIIMBAHUE | 3TIOJ, KpyIHas opma, mpeca
Mau BBIITYCKHOU 3TIOA, KpynHasi hopmMa, rbeca
IK3aMeH




1 BapuanT

JIanoB A. « 3abaBHas»
Pasenr M. «IlaBana»

2 BapuaHT

1 knacc

I IpuMepb! TporpamMMm 3adeTa

MsckoBckuii H.«Becennee HactpoeHue»
Kabanesckuii J[. «Hamr kpaii»

IIpuMepnl DK3aMEeHAIIMOHHON IIPOrpaMMBbI

1 Bapuant

Cnanasexkua A. «Ilecenka»
Scottish folk song «My Bonnie Is Over the Ocean»

2 BApMAHT

Kabanesckuii J[. «Ham xpaii»
Forster S. «Swanee River»

2 Knacce

TD€6OBaHI/IH K TEXHHYECKOMY 3a4ETY

I'aMmmbI 10

OcHoBHOU BUI 1

AKKOpPABbI 1 HHTEPBAJIbI

1 MUHOD B
TOHAJBHOCTSX A0 1
3HaKa BKJIIOUYUTENIBHO B
OJIHY OKTaBY B
ymepeHHoM Temrie (o
Maxkop/nst munop, CoJb
MaKOp/MU MUHOP WU
®a Maxxop/pe MUHOD),
HEOOJIBIIION 3TIOA
HaM3ycCTh B

UCTIOJTHEHUE B OJTHY
OKTaBy - JIeTarle,
Jeraro,
KOMOWHUPOBAHHBIC
IITPUXH, AKI[CHTBI,
CTaKKaro;
XpoMaTHIECKas
ramma — JIeTarie u
Jeraro.

IOBTOPEHUS U yIPaKHEHUA
O03HAKOMJICHUS,
T
1 monyroaue: [To BBIOOPY ToHuueckoe Tpe3ByUHe - JeTallle
MapajjIeJIbHbIC MAXOpP | IPENOAABATENS — U JIETATO; IOMUHAHTCENTaKKOP/

YMEHBIIIEHHBIN BBOHBIN
CENTaKKOPJ CEAbMOMN
MOBBIIIIEHHON CTYIEHU — JIETAIlIEe
U JIeTaTo;

WHTEPBAJIBI: TEPLUU — JICTAIIE U
JIETaTo.




I'amMBI aas
MOBTOPEeHUS U
03HAKOMJIEHMHS,
ITIO/

OcHOBHOI1 BU] U
yIpa:KHEeHUus

AKKOpIBI M1 HHTEPBAJIbI

COOTBCTCTBHU C
TOHAJIBHOCTSAMHU I'aMM

2 monyroaue:
napajJieabHble MaXKop
Y MUHOD B
TOHAJILHOCTSX 110 1
3HaKa BKJIIOUUTEIHHO B
OJIHY OKTaBy B
ymepeHHoM Temae (Jlo
Maxop/nst muHop, Conb
MaKOp/MU MUHOD WU
®da maxxop/pe MHHOD),

[To BEIGOPY
IpernoaaBaTess —
UCIIOJTHEHUE B OJTHY
OKTaBY - JIeTaIlle,
Jeraro,
KOMOWHUPOBAHHBIC
IITPUXH, aKIICHTBI,
CTaKKaro;
XpoMaTHIeCKas
raMma — JIeTaIie u
JeraTo.

Tonuueckoe TPE3BYUHC - ACTAIIC

U JIETATO;

JIOMUHAHTCENTAKKOP/1/YMEHbILIEH

HBI BBOJIHBIN CENTAKKOP

CEIbMOU MOBBILICHHOW CTYIIEHU —

AC€TallC " JICrarto,

HHTCPBAJIbI: TCPIUU — ACTAIIC U

JIeraTo.

HEOOJIBIIION DTION
HaU3yCTh B
COOTBETCTBUH C
TOHAJILHOCTSIMH TaMM

TD€6OBaHI/I}I K 3a4€Ty 3HAHUM MY3BIKAJIbHBIX TEPMUHOB

HUTanbsaHCKUH A3BIK Tpanckpunuusi pycCKMMH IlepeBon
OyKkBaMu
HImpuxu
staccato CTaKKaTO OTPBIBUCTO
legato JIETaTo CBSI3HO, IIJIABHO
non legato HOH JIETaTo HE CBSI3HO
Hunamuueckue ommenku
piano (p) IBSHO THUXO
forte (f dopre T'POMKO
mezzo forte (mf) Mero Gopre HE OYEHb I'POMKO
mezzo piano (mp) MEIIO MhsTHO HE OYEHBb TUXO
pianissimo (pp) MTUAHUCCUMO OY€Hb TUXO
fortissimo (ff) dbopTrccumo OY€Hb TPOMKO
crescendo KPEIICHI0 YBEJIIMYMBAs CHITY 3BYKa
diminuendo JTUMUHYIH]IO yYMEHBIIIasi CUITYy 3ByKa
3naku coxpawenus HOMHO20 RUCOMA
reprisa penpusa 3HAK TTOBTOPEHUS
volta BOJIbTA pa3IMYHbIC OKOHYAHUS

IMOBTOPAIOIINXCA Pa3CIOB

ﬂonwmum €JIbHble MmMepPMUH bl




fermata depmata YBEJIIMYECHUE UIUTEIbHOCTU
II0 CBOEMY YCMOTPEHHUIO,
o0b1uHO B 1,5 — 2 pa3za

ritenuto PUTEHYTO 3aMeJIsisl IBUJKCHUE

a tempo a TEMIIO B TEMIIE

da capo al fine

1a Karo an GuH»

MOBTOPUTH C Hayasa Jio
cinosa «Konemy

Temnu

allegro aJJICTPo BECEJI0, CKOPO

andante AHJIaHTE CPEJHHUI TEMII, IIIArOM

moderato MOJIEPaTo YMEpPEHHO

adagio aJIakKno M€ JIEHHO, CITOKOMHO

JIOIOJIHUTENBHBIE BOIIPOCHI

Pasmep KOJIMYECTBEHHAS XapaKTePUCTHKA
TAKTOBOI'O METPA, YKa3bIBAIOIIAs YHCIIO
JI0JIeH B TakTe.

Kuroun 3HAaK, ONPEICIISIOIINN 3BYKOBBICOTHOE

3HA4YCHUC HOT.

3HaKH AJIbTCPpalluU

3HaKH, YKa3bIBAIOIINE HA MTOBBIIICHUE WU
MOHMKEHNE KaKoTro-Tn0o 3ByKa 0e3
M3MeHEHHs ero Ha3BaHusa. OCHOBHBIE
3HAKH aJbTepalluy — Jare3, 0eMoJIb U
oexap.

AnmimkaTtypa

HOPSJIOK PACIIONIOKECHUS U YePEIOBaHNUS
HaJIBIECB IIPH UTPE HA MY3BIKAJIbHOM
UHCTpYMEHTEe. B HOTax yka3bIBaroTCs C
TOMOIIBIO TUPD.

1 BapuanT

JIsanoB A. «KonbioensHas»
Bartlett J. C. «A Dream»

2 BAapMaHT

[IpuMmepbl nporpamMm 3adera

Momapt B.A. Mapm u3 onepsl «BomnmeoHas deiitay
Brooks Sh. «<Some Of This Days»

1 BapuanT

IIpuMepbl YK3aMEeHAIITMOHHONW TPOTrPAMMBI

I'ennens I Aunante u3z CoHathl 419 CKPUIIKKU U (POPTENHAHO




Ross J., Adler R. & Howell D. «<Even Now»

2 BApUAHT

bax U.C. Anrnes, ob6pabotka B.brnoka
Black J. «When The Saints Go Marching In»

3 Knacc

TpeOoBaHUA K TEXHUYECKOMY 3a4YETVY

I'amMmmBbI 109

OcHoOBHOI1 BUI U

AKKOpIbI M1 HHTEPBAJIbI

Y MUHOD B
TOHAJILHOCTSX 10 2
3HAKOB BKJIIOUUTEIBLHO
B OJIHY OKTaBYy B
ymepeHHOM Temire (Pe
Maxop/Cu MUHOD HJTH
Cu-6eMoJ1b
Makop/coJib MHHOD),
HEOOJIBIIION AT
HaU3yCTh B
COOTBETCTBUH C
TOHAJILHOCTSIMHU TaMM

UCIIOJTHEHUE B OJIHY
OKTaBy - JIeTallle,
JIerarTo,
KOMOUHHUPOBAHHBIC
IITPUXHU, aKI[EHTHI,
CTaKKaTo;
XpoMaTHYeCKast
ramMMma — JieTalie u
JIETaTo.

NMOBTOPEHUS U yHpa:KHeHUus
03HAKOMJIEH U,
ITION
1 monyroaue: o BeIOODPY ToHuueckoe Tpe3ByUHe - JeTallle
napajijiesibHbIe MaXOop | MpernoaaBaTes — U JIETaTo;

JIOMHUHAHTCENTaKKOP/1/ YMEHbIIICH
HBI BBOJIHBIM CENITAKKOPH
CEJIbMOU MOBBILICHHOW CTYIICHU —
JIeTallle U JIeraro;

MHTEPBAJIBL: TEPLUU — JIETAIIE U
JIerarTo.

2 moiyroaue:
napajuieJIbHbIe MaXKop
¥ MUHOD B
TOHAJIBHOCTSX 10 3
3HAKOB BKJIIOYHMTEIHLHO
B OJIHY OKTaBY B
ymepeHHoM temre (Pe
MaKOp/C MUHOD WJITH
Cu-6eMob
Makop/CoIb MUHOD),
HEOOJIBIION TION
Han3yCTh B
COOTBETCTBHUH C
TOHAJIBHOCTSAMH T'aMM

ITo BEIOOPY
Ipero1aBaTess —
UCTIOJTHCHHE B OJTHY
OKTaBy - JIeTalle,
Jeraro,
KOMOWHUPOBAHHbBIC
IITPUXH, aKIICHTBI,
CTaKKaro;
XpoMaTudecKas
ramma — JieTarie u
Jeraro.

ToHnYeckoe Tpe3ByUHe - JeTalle
U JIETaTo;
JIOMUHAHTCENTAKKOP 1/ YMEHbIIICH
HBI BBOJIHBIN CEMTAKKOP/L
CEbMOW MOBBIIEHHOW CTYIIEHU —
JIeTallle U JIETaTo;

VHTEPBAJbl: TEPUUH — I€TALIE U
JIeraTo.

TD€6OBaHI/IH K 324€TY 3HAHUU MY3BIKAJIbHBIX TCPMHWHOB




HNranbsaHCKHH A3BIK TpaHCKpHUIIIUA PYCCKUMH IlepeBon
OyKBamMH
Temnot
Presto [IpecTo OBICTPO
Vivo Buso KHUBO
Andantino AHIaHTHUHO HEMHOTO OBICTpEe, YeM
Andante
Allegretto Aunerperro MmeeHHee, yeM Allegro
Largo Jlapro HIUPOKO
Lento Jlento MEJIJIEHHO
Jononnumensnvie mepmunut
dolce JI0JIbUE HEXHO, MATKO
cantabile KaHTaOwuIe HeByYe
sforzando ‘ (sf) | choprianmo BHE3AIHbIN aKLIEHT
tenuto TEHYTO Jep’KaTh HOTY 4yTh
0oblIe, YeM OOBIYHO
espressivo ACTIPECCUBO BBIPA3UTEIHHO

IIpu npoBepke UCHOIB30BaTh TEPMUHBI 2 KJlacca.

JlOTIOJIHUTEIbHBIE BOIPOCHI

AKIEHT BBIJICJIEHUE HOThI TPOMKOCTBIO
3aTakT HETOJHBIM TakT (ciiabas 4acTh TakTa), C
KOTOPOTr'0 YaCTO HAYMHAETCS MY3bIKAJIIbHOE
MIPOU3BE/ICHUE W OTZIEeJIbHAS
My3bIKaJIbHAS (pa3za, MeJoaus o0pa3yeT
HEpa3pbIBHOE IEJI0€ C CHJIBHOW YaCThIO
MOCJIETHETO TAKTa IPOU3BEJICHMUS.
[IpuMepsl mporpaMm 3adera
Bapuanrt 1
Hebroccu K. «ManeHbKHI HErPUTEHOK»
Schomann R. «Scénes d’ enfants»: «Réverie»
Bapuanr 2
berxosen JI. «ManeHbKnl BagbC»
KapnTon b. «JIxa - Jla» (Carlton B. «Ja — Da»)
[IprmMepsl 3K3aMEHATMOHHON TPOTrPaMMBbI
Bapuanrt 1
[Tpoxodner C. «ITecns 6€3 cinop»

Haponanas menonus

«Counn BHU3, Mouncen»




Bapuanr 2
baprok b.
Jlennnuc M.

«Caroxxkm»
«Bce, 4TO MPOUCXOAUT CO MHOW»

4 Knacc

TpeOoBaHUA K TEXHUYECKOMY 3a4YETVY
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OcHoBHOI1 BUT U

AKKOpIbI M1 HHTEPBAJIbI

NMOBTOPEHUS U yHpa:KHeHUus
03HAKOMJIEH U,
ITION
1 monyroaue: o BeIOODPY ToHuueckoe Tpe3ByUHe - JeTallle
napajijiesibHbIe MaXOop | MpernoaaBaTes — U JIETaTO, apIeHKHO;

Y MUHOD B
TOHAJILHOCTSX JI0 2
3HAKOB BKJIFOUHUTEIHHO
B JIBE OKTaBbI B
noaBrxHOM Temrie (o
MaXkop/ist MuHOp, Collb
Ma)kop/mMu MuHOp, Da
Ma)kop/pe MuUHOD, Pe
Ma)kKOp/CH MUHOP WJIH
Cu-6emornb
Maykop/coJib MHHOD),
ITIOJT HAU3YCTh B
COOTBETCTBHH C
TOHAJHHOCTSIMHU TaMM

HCIIOJIHEHHE B J1BE
OKTAaBHI - JIETAllIC,
JIeraTo,
KOMOUHHUPOBAHHBIC
IITPUXHU, aKI[EHTHI,
CTaKKaTo;
XpoMaTHYeCKast
raMma — JieTaiie u
JIeraTo.

JIOMHUHAHTCENTaKKOP/1/ YMEHbIIICH
HBI BBOJIHBIN CENTAKKOP/L
CEIbMOU MOBBIIICHHOW CTYIICHU —
JIeTale U JIEraTo, apreaxuo;
MHTEPBAJIBL: TEPLUHU — JIETAIIE U
JIerarTo.

2 moJiyroaue:
napaiebHbIe MaKop
Y MUHOD B
TOHAJIBHOCTSIX J10 2
3HAKOB BKJIFOUUTEIHHO
B JIBE€ OKTaBhI B
noaBm>xHOM Temmne (/o
Maxop/nst MuHop, Coltb
MaXOp/MH MHHOD WA
®da maxop/pe MUHOD,
Pe maxxop/cu MuHOD
nnu Cu-6eMorib
Ma)kKop/COJIb MUHOD),
ATIOJ] HAU3YCTh B
COOTBETCTBHH C

I[To BEIOOpY
IpernoaBaTess —
UCIIOJIHEHUE B JIBE
OKTAaBHI - JIeTAaIlle,
Jeraro,
KOMOWHUPOBAHHBIC
IITPUXH, AKIICHTHI,
CTaKKaro;
XpoMaTudecKas
ramma — JieTarnie u
Jeraro.

ToHuueckoe Tpe3ByUHe - JeTallle
Y JIETaTo, apIIe/IKHO;
JIOMUHAHTCENTAKKOP 1/ YMEHbIIICH
HBI BBOJIHBIN CEMTAKKOP/L
CEbMOW MOBBIIEHHOW CTYIIEHU —
JIETallIE U JIETaTo, apUeIkKHUO;
VHTEPBAJbl: TEPUUH — IETALIE U
JIEeraTo.




I'amMBI aas
MOBTOPEeHUS U
03HAKOMJIEHMHS,
ITIO/

OcHOBHOI1 BU] U
yIpa:KHEeHUus

AKKOpIBI M1 HHTEPBAJIbI

TOHAJIBHOCTSAMHU I'aMM

TD€6OBaHI/IH K 324€Ty 3HAHMW MY3BIKAIbHBIX TCPMHHOB

HNranbsaHcKu A3BIK TpaHCKpUIIIUA PYCCKUMH IlepeBon
OyKBaMu
meno MEHO MCHEe
piu nmy Oonee
molto MOJIBTO BEChbMa, OYCHb MHOTO
MOosso MOCCO I0JIBHYKHO
con moto KOH MOTO C JIBIYKCHHEM
subito CyOHUTO BHE3AITHO
con brio KOH Opuo C OTHEM
leggiero JeKBEPO JIETKO
grave rpaBe TSDKEJIO0
marcato MapKaTo MOTYEPKUBAsI
accelerando avyeIIepaHIo yCKOpSs
pOoCo a poco TIOKO a MOKO HOCTEIIEHHO, MAJIO-TTIOMAJTy
sempre cemrpe HOCTOSIHHO, BCE BpeMsI
simile CHUMMJIC TaK JKe
scherzo CKEPIIO IyTKa
rubato pybato B CBOOOITHOM TEMIIE
grazioso IpaImo30 IpaIiO3HO
cantabile KaHTaOMIe IeByYe
VIVO BHBO KHUBO
vivace BHBaye JKHBee, YeM JKHUBO
presto IPECTO O4YeHb OBICTPO
adagio agaKHo MEJJICHHO
largo Japro OY€Hb MEJJICHHO
ottava ‘ 8 va | oTTaBa HCIIOJHSTEH Ha OKTaBY BBIIIIE

[Ipn nmpoBepke UCITOAB30BaTh TEPMUHBI MPEABIIYIINUX KIACCOB.

I[OHOJIHI/ITGJIBHBIG BOITPOCHI

dopuuiar

HAa3BAHUE MEJIOJIMYECKOr0 YKPAUICHHS,
COCTOSIILIEE B UCIOJIHEHUU TIEPE]T
OCHOBHBIM 3BYKOM OY€Hb KPATKOIO
JIOTTOJTHUTENIBHOT O 3ByKa. CyIIECTBYIOT




TpH BUAA opruiara:

a) KOPOTKUH (MepeyEpKHYyTHIN),
VICIIOJIHAEMBIN 34 CUET UIUTEIILHOCTU
OCHOBHOW WJIM IIPEABbIAYIIEN CTYIICHHU;
0) noaruii (HemepeyEpKHYTHIN),
VICIIOJIHAEMBIN 3a CUET JIIMTEIBHOCTH
OCHOBHOW CTYIIEHH.

Tpens ObICTpOE  uepeloBaHHME JABYX 3BYKOB,
OTCTOAIIMX Jpyr OT Apyra Ha TOH WU
IIOJIYTOH.

IIpuMepsl nporpamMm 3adeTa

Bapmuanr 1
I'muap P. «Pomanc»
Bapner 3. «Mo¥ nevyanbHbIA MaJIbIIII»
Bapuanr 2
JIBopxkak A. «tOmopecka»
Keccen A. «ynn — oy my»
[TpuMepsbl 3K3aMEHaIIOHHOW POrPaMMBI
Bapuanr 1
Ckpsoun A «ITpentonus»
Raksin D. «Laura»
Bapuanr 2
[[InmanoBckun K. «KpakoBsak»
McHugh J. «I’m Shooting High»
3 knacc
TpeOGoBaHus K TEXHUYECKOMY 3a4ETY
I'ammbl pas OcHoBHOI BHJ U AKKOpAbI U1 HHTEPBAJIbI
IOBTOPEHUS U YIPaKHEHUA
O03HAKOMJICHUS,
TN

1 monyronue: ITo BEIOOpY ToHnueckoe Tpe3ByUHe - JeTallle

MapajiyieJIbHbIC MAXOpP | IPENOAABATENS — Y JIETATO, apIIe/IKHO;

Y MUHOD B UCIIOJTHEHUE B JIB€ | TOMUHAHTCENTAKKOP]/YMEHbBIIICH

TOHAJIBHOCTSIX C 2-3 WJIU JIBE C HbIM BBOJHBIN CENTAKKOPA




I'amMBI aas

OcHOBHOI1 BU] U

AKKOpIBI M1 HHTEPBAJIbI

MOBTOPEeHUS U YIPaKHEHUS
03HAKOMJIEHMHS,
ITIO/
3HAKaMH MOJIOBUHOW OKTABbI | CEIbMOM IMOBBIIICHHOW CTYIIEHU —

BKITIOUUTENILHO B JIBE
WA BE C ITOJIOBUHOM
OKTaBBbI B TIOJIBUKHOM
temine (Pe maxop/cu
MuHOp i Cu-6emolib
Ma)op/coJib MUHOD, JIs
Maxxop/da-aue3 MUHOP
i Mu-6emoib
Maxop/10 MUHOP),
ATIO/T HAU3YCTh B
COOTBETCTBHH C
TOHAJHHOCTSIMU TaMM

- leTale, Jieraro,
KOMOMHUPOBAHHbBIE
IITPUXH, AKLEHTHI,
JIBOMHOE CTaKKaTo;
XpoMaTuyeckas
ramma — JieTamie u
JIeraTo, MTPUXH.

JieTalie v JeraTo, apreKuo;
WHTEPBAJIbI: TEPIUU — JCTaIle U
JIeTaTo.

2 monyroaue:
napaJijIeIbHBIC MaXKop
U MUHOD B
TOHAJIBHOCTSX C 2-3
3HaKaMu
BKJIFOUMTEIILHO B JIBE
WJIH JIBE C MMOJIOBUHOMN
OKTaBbI B TIOJIBUYKHOM
temrie (Pe maxop/cu
muHOp i Cu-6emoib
Makop/coiib MUHOD, JIs
Maxop/da-aue3 MUHOD
i Mu-6emMoitb
MaKop/J10 MHHOD),
ATIOJ] HAU3YCTh B
COOTBETCTBHH C
TOHAJILHOCTSIMU TaMM

ITo BEIOOPY
npernojiaBaTens —
HCITOJTHEHHE B JIBE
WK JIBE C
ITIOJIOBUHOM OKTAaBBI
- JleTaIle, JIeraTo,
KOMOUHHUPOBAHHBIC
ITPUXH, AKIIEHTBHI,
JIBOMHOE CTaKKaTo;
XpoMaTHhyecKast
raMma — Jieraimie 1
JIeTaTo, MTPUXH.

ToHnueckoe Tpe3ByUHE - JeTallle
Y JIETaTo, apIekKuo;
JIOMHUHAHTCENTaKKOP/1/ YMEHbIIICH
HBI BBOJIHBIN CENTAKKOP/L
CEIbMOM MOBBILICHHOW CTYIICHU —
JI€TaIlle U JIEraTo, apueIKuo;
MHTEPBAJIbI: TEPUUU — A€TaAlIE U
JIETaTO.

TDG6OBaHI/IH K 324€TY 3HAHUU MY3BbIKAJIbHBIX TCPMHWHOB

UTadbaHCKNH A3BIK

Tpanckpunuus

PYCCKHMU OYKBaAMM

IepeBon

piu MOSSO Uy MOCCO 00J1ee OIBHIKHO
animato AHUMATO OJTyIIeBEHHO
agitato AXKUTATO B3BOJTHOBAHHO
assai accau BEChMa




accelerando aq4esiepaHio YCKOPSIsI

capriccioso KapUI4r030 PUXOTIINBO

energico DHEPIKUKO YHEPTUYHO

grazioso IpaImo30 U3SITHO

grave rpaBe TSKETIO

da capo al fine 13 Karo 371b (GUH? HIOBTOPUTH C HayaJsia J0 CJIOBa
KOHEII

marcato MapKaro OAYEPKUBAs

Meno MoSsSO MEHO MOCCO MEHEEC IIOABUXXHO

Maestoso Mal3CTO30 TOPXKECTBEHHO

molto MOJIBTO OYCHb

non troppo HOH TPOIIIO HE CIUIIKOM

troppo TPOIIIO CIIMIIIKOM

portamento IIOPTAMEHTO CPEAHUN LITPUX

scherzando CKEPIaHJIO Ty THBO

sostenuto COCTEHYTO CHAEP)KAHHO

HpI/I IMPOBCPKE UCITIOJb30BATh TCPMUHBI IIPCABIAYIINX KJIACCOB.

J1OIMOTHUTEJILHBIC BOIIPOCHI

I'pynmnerro YKpAIlIEHUE, COCTOSIIEE U3 HECKOIBKHUX
3BYKOB: BEpXHETO BCIIOMOTaTEIbHOTO,
OCHOBHOT'O, HIKHETO BCIIOMOTaTeIbHOI'O B
OCHOBHOTO.

MopaeHt yKpalieHue, 3akKitoJaroiieecs B OBICTPOM
YepeJOBaHUM  OCHOBHOTO  3ByKa  CO
CMEXXHBIM C HMM II0 BBICOTE€ BEPXHUM WU
HIDKHUM BCIIOMOTaTeIbHBIM. VcronHseTcs
3a CYET JJIMTEIBHOCTH OCHOBHOM HOTEIL.

[TpuMephl IporpaMM 3adeTa

Bapuanrt 1

Kynepen O. «Innmxanc»

Mannuren JIx. «ITommym»

Bapuanr 2

I'eanens . «Agerpo» u3 coHarsl Ne 3

Warren H. «September In the Rainx»

ITpumepsl DK3aMEHAIIMOHHON IPOrpaMMBbI
Bapuanrt 1

Kopemnu A.

«)Kura»




Kaprep P.

Bapuanr 2
Pumckuii-Kopcakon
Warren H.

«MaJIeHbK1I BaJIbC»

6 Knacc

«IlecHst ”HAMIICKOTO TOCTS» U3 onepsl «CaKo»
«Jeepers Creepers»

TpeOoBaHUA K TEXHHYECKOMY 3a4YETVY
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OcHoOBHOI1 BUI U

AKKOpIbI M1 HHTEPBAJIbI

3HaKaMu
BKJTIOYMTEILHO B JIBE
WY JIBE C TTOJIOBUHOM
OKTaBBI B TIOJIBIYKHOM H
obicTpoM Temmax (JLs
Maxop/da-aue3 MUHOP
i Mu-6emMoitb
Maxop/m1o0 MuHOp, Mu
Maykop/10-11ue3 MUHOP
i JIs-6emornb
Maxop/da MHHOD),
3TIOJT HAU3YCTh B
COOTBETCTBHH C
TOHAJIILHOCTSIMU TaMM

MMOJIOBUHOMN OKTaBbI
- JIeTalle, JieraTo,
KOMOUHHUPOBAaHHBIC
ITPUXH, AKIECHTHI,
JIBOMHOE CTaKKaTo;
XpOMaTHYECKast
raMmma — jJieTaiie u
JIETaTo, MITPUXHU.

NOBTOPEHUS U yHpaKHeHUs
03HAKOMJIEH U,
T
1 monyroaue: Io BeIOODPY ToHuueckoe Tpe3ByUHe - JeTallle
napajijiesibHbIe MaXOop | MpernojaBaTes — U JIETaTO, apneHKHO;
Y MUHOD B UCIIOJIHEHUE B IB€ | JIOMUHAHTCENTAKKOP/yMEHBIIIEH
TOHAJILHOCTSIX C 3-4 WIH JIBE C HBI BBOJIHBIN CENTaKKOP/

CEJIbMOU MOBBILICHHOW CTYIICHU —
JleTale U JIEraTo, apreaxuo;
MHTEPBAJIBL: TEPLUU — JIETAIIE U
JIerarTo.

2 moJiyroaue:
napasuielIbHble MaXKop
Y MUHOp B
TOHAJIBHOCTSX C 3-4
3HaKaMH
BKJIIOUYUTEIBHO B JIBE
WJIN IBE C MTOJOBHUHOU
OKTaBbI B MOJIBUKHOM U
obicTpoM Temmnax (JIs
Maxkop/da-arue3 MUHOD
ninmu Mu-6emMosb
Makop/a0 MuHop, Mu

I[To BEIOOPY
nperojiaBaTess —
HCTIOJTHEHHE B JIBE
WJIA IBE C
MOJIOBUHOMN OKTaBbI
- JICTallIe, JICTaTo,
KOMOWHUPOBAHHBIC
IITPUXH, AKIIEHTHI,
JIBOMHOE CTaKKaTo;
XpoMaTH4yecKas
ramMmMa — JIeTalie u
JIeTaTo, IMTPUXH.

ToHuueckoe Tpe3ByUHE - JeTallle
Y JIETaTo, apIe/IKHO;
JIOMUHAHTCENTAKKOP 1/ YMEHbIIICH
HBI BBOJIHBIN CEMTAKKOP/L
CEbMOW MOBBIIEHHOW CTYIEHU —
JIETallIE U JIETaTo, apHEIKHUO;
VHTEPBAJbl: TEPUUH — IETALIE U
JIEeraTo.




I'amMBI aas
MOBTOPEeHUS U
03HAKOMJIEHMHS,
ITIO/

OcHOBHOI1 BU] U
yIpa:KHEeHUus

AKKOpIBI M1 HHTEPBAJIbI

Maykop/10-11€3 MUHOP
wiu JIs-6emonb
Maxxop/a MUHOD),
ATIO/I HAU3YCTh B
COOTBETCTBHH C
TOHAJHHOCTSIMU TaMM

TD€6OBaHI/I$I K 324€Ty 3HAHMM MY3BIKAIbHBIX TCPMHUHOB

HNranbsaHcKu A3BIK Tpanckpunuus IlepeBon
pYCCKMMH OYKBaAMH

allargando QSIPraHI0 pacumpsis
animato AHUMATO OJyIICBEHHO
assai accau BEChbMa
allegro assai aJJIerpo accan BeChbMa OBICTPO
allegro vivace aJuIeTpo BUBaye OBICTpee, YeM aljIerpo
brilliante OpHIIBSIHT? onecTsie
calando KaJIaH10 3aTuxas
con anima KOH aHUMa C TyIIoun
doloroso J0JI0POCO 1IeYaabHO, TPYCTHO
espressivo 3CIPECCUBO BBIPA3HTEILHO
giocoso JKHOKO30 UTPUBO
maestoso Ma3CT030 TOP)KECTBEHHO
morendo MOPEH/I0 3aMupas
non troppo HOH TPOIIIO HE CIIHIIKOM
pesante I1€3aHTE TSDKEIIO0
rallentando paJUIEHTaH0 pacIupssi, 3aMeJIssI
risoluto PHU30JTFOTO PEIIUTENHEHO
ritardando PUTIPAAHIO 3aMe IS
sempre COMIIP) BCE Bpems
simile CUMUJIC TaK¥Ke
scherzando CKEPIIaHJI0 Ty TJINBO
stringendo CTPUHKEHJIO YCKOPSISt
tempo primo TIMITO IPHMO B IICPBOHAYAJILHOM TEMIIC
tranquillo TPAHKYHILIO CTIOKOMHO
tre corde TP KOPJID B3STh MPABYIO Me/alTh
una corde yHa KOpJId B3STh JIEBYIO IT€/IaJTh

[Ipn npoBepke UCITOIB30BATh TEPMUHBI MPEABIIYIIUX KIIACCOB.




J1OIMOTHUTEILHEIE BOIPOCHI

bykBeHnnas HoTanus

0003HaYeHue BbICOTHI 3BYKA, UCIIOIb3Ys
OyKBBbI ajiaBUTA.

Tpenb ObICTpOE  uepefoBaHWE JBYX 3BYKOB,
CTOSIIIUX JIPyT OT Jpyra Ha TOH WU
MOJYTOH.
[Ipumepsl mporpamMm 3ayeTa
Bapmuanr 1
Maptunu [Ix. «PomaHnc»
Kocma XK. «OmnaBuive JUCThs»
Bapuanr 2
Paxmanunos C. «HTanbsHCKasA MOJIbKa»
CrpeiixopH b. «I'peza»
[IprMepsl 3K3aMEHAIMOHHON TPOTPaMMBIL
Bapuanr 1
[Tonen @. «HoxTropa»
Grandos E. «Intermezzo»
Bapuanr 2
JIBopxak A. «PomaHTHYECKasl mbeca»
Brodsky&Cahn «I’ll Never Stop Loving You»

7 Kaacc

TD€6OBaHI/IH K TCXHHYECKOMY 3a4ETY

I'ammbl pas OcHoBHOI BUJ U AKKOpAbI U1 HHTEPBAJIbI
MOBTOPEHUS U yHpaKHEeHUs
03HAKOMJIEHHS,
TN

1 monyronue: ITo BEIOOpY ToHnueckoe Tpe3ByUHe - JeTallle
MapajuieIbHbIE MAXKOpP | MIPenojaaBaTess — Y JIEraTo, apIekKuo;
YW MUHOD B WCIIOJIHCHHE B JIB€ | JOMHUHAHTCENTAKKOP/1/yMEHbBIIICH
TOHAJBHOCTAX 70 4 WJIN JIBE C HBI BBOJIHBIN CENTAKKOP/I




I'amMBI aas
MOBTOPEeHUS U
03HAKOMJIEHMHS,
ITIO/

OcHOBHOI1 BU] U
yIpa:KHEeHUus

AKKOpIBI M1 HHTEPBAJIbI

3HaKOB BKJIFOUUTEIIHHO
B JIB€ WJIH JIBE C
MOJIOBUHOW OKTABHI B
MOJIBMXKHOM U OBICTPOM
temmnax (JIs maxxop/da-
€3 MUHOp Wi Mu-
6eMoJIb Maxxop/110
MUHODP, Mu Maxxop/no-
€3 MUHOp wiu Jls-
6emonb Maxop/da
MUHOD),

ATIOJT HAU3YCTh B
COOTBETCTBHH C
TOHAJILHOCTSIMUA TaMM

MMOJIOBUHOM OKTaBbI
- JIeTallle, JIeraTo,
KOMOMHUPOBAHHbBIE
IITPUXH, AKIIEHTBHI,
JIBOMHOE CTaKKaTo;
XpOMaTHYECKast
raMma — Jietaiie u
JIETaTo, ITPUXH,
JIBOMHOE CTaKKaTo.

CEbMOW MOBBIICHHOW CTYIIECHU —
JeTalle U JeraTo, apreKuo;
VHTEpBaJbl: TEPLUUU — A€TAlIE U
JIeraro.

2 monyroaue:
napajuiesIbHbIe MayKop
¥ MUHOD B
TOHAJBHOCTIX 110 4
3HAKOB BKJIIOUHUTEIHHO
B JIBE€ UJIH JBE C
IIOJIOBUHOM OKTaBhbI B
TOIBHKHOM M OBICTPOM
temiax (JIs maxkop/da-
€3 MUHOp Wi Mu-
0eMOoJTb MaXxop/ 10
MUHOP, Mu Maxxop/mo-
nre3 MUHOp win JIs-
6emons Maxop/da
MHUHOD), 3TIO HAU3YyCTh
B COOTBETCTBHH C
TOHAJILHOCTSIMHM TaMM

ITo BEIOOPY
MpernojiaBaTes —
HCITOJTHEHHE B JIBE
WK JIBE C
ITIOJIOBUHOM OKTaBBI
- JleTaIle, JIeraTo,
KOMOUHHUPOBAaHHBIC
IITPUXH, AKIIEHTBHI,
JIBOMHOE CTaKKaTo;
XpoMaTHhuecKast
raMma — Jieraimie 1
JIETaTo, MTPUXH,
JIBOMHOE CTAaKKaTo.

ToHuueckoe Tpe3By4HE - JeTallle
U JIETaTo, apIeKHO;
JIOMHUHAHTCENTaKKOP/l/ YMEHbIIICH
HBI BBOJIHBIN CENTAKKOP/L
CEJIbMOM MOBBILICHHOW CTYIICHU —
JI€TaIlle U JIEraTo, apueIKuo;
MHTEPBAJIbI: TEPUUU — AC€TAlIE U
JIETaTO.

TDG6OBaHI/IH K 324€TY 3HAHUU MY3BIKAJIbHBIX TCPMHWHOB

HranbsaHCKUH A3BIK Tpanckpunuus IlepeBon
PYCCKUMU OYKBaAMM
ad libitum aj TMOuTyM 10 JKEJIaHUIO, TI0 YCMOTPEHHUIO,
CBOOOJIHO
amoroso aMop030 CTPACTHO, JTFOOOBHO




appassionato aImnacCUOHaTO CTPACTHO

brilliante OpWIIBSHT? onecTsie

calando KaJIaH/0 3aThXas

capriccioso KapuI4n030 KaIlpu3HO, IPUYYTUBO

con brio KOH OpH1o C JKapoM

con fuoco KOH (hyOKO C OTHEM

comodo KOMOJIO y100HO

deciso JICUN30 PEIINUTEIIBHO, CMEJIO

festivo decTuBo Npa3THUYHO, PAJJOCTHO

furioso byproso SIPOCTHO, HEUCTOBO

glissando TJIACCAHI0 IUTABHOE CKOJIBKCHHE OT
OJIHOTO 3BYKa K IPYrOMY

lacrimoso JTAKPUMO30 HIeYAIbHO, KaJIO0HO

quasi KBas3u Kak Obl, MOJJOOHO, BPOJIe

rubato pybaro CBOOOJTHO

Secco COKO YKECTKO, KOPOTKO

semplice CEMILITHYE POCTO, UCKPCHHE

Severo CIBIPO CTPOTr0, CEPhEZHO

Sonoro COHOPO 3BYYHO,3BOHKO

sotto voce COTO BOYE BIIOJITOJIOCA

spirituso CIIUPUTO30 C BOOJIYIIIEBIICHUEM

stringendo CTPUHKEH]IO yCKOpSs

tempo giusto TOMIIO JXKYCTO CTPOTrO B TEMIIE

tranquillo TPAHKYHUJLIO CIIOKOHHO

una corde yHa KOpJI? B3STh JICBYIO IT€/IaJTb

untext YHTEKCT MOJJIMHHBIA TEKCT
POM3BEICHUS

veloce BOJIOUE OBICTPO, CKOPO

IIpu nmpoBepke TEPMUHOB, UCIIOIB30BAaTh TEPMUHBI IPEABITYIIUX KJIACCOB.

Bapuant 1
boma E.
Don Raj&Gene de

Bapuanr 2
bax N.C.
Jlennuc M.

Bapuanrt 1
Muiio

[IpuMmepbl nporpamMm 3adera

«Apwus»
«Star Eyes»

«Annante» u « Anerpo» u3 Conater Nel st ckpunku u ¢-Ho
«Hou4b, KOTOPYIO MBI Ha3bIBAJIN THEM»

IIpuMepbl YK3aMEeHAIITMOHHONW TPOTrPAMMBI

«MaJieHbKUI KOHLIEpT»



J1.Xa66apn O. «TwI 11 MEHA BCE»

Bapuanr 2
Mouapr B.A. «CoHaTtuHa»
Jennuc M. «Ho4b, KOTOpPYIO MBI Ha3bIBaIU JTHEM»
8 knacc
TpeOoBaHus K HTOrOBOM aTTECTALIMH
[IpumepHas mporpamMma SK3aMeHa:
1 Bapuant
HNBanos B. Otron Ne 6
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
2 BApMAHT
PuBuyn A Otrox Ne 18 , ToansHOCTE B-dUr
Vinci L. «l Sonata» (111 — 1V uu.)
Kocma K. «OmnaBlIue JTUCThsI»

IV. CHCTEMA OIIEHOK

Kpumepuu OYEHKU Ka4decnmea UCNOJIHEHUA

IIo utoram McroaHEHUS IMporpaMMmhbI Ha 3a4€TE MJIM DK3aMEHE BBICTABJISICTCS

OIICHKA 10 IIITHOAJILHOM IIIKAJIE:

Onenka

Kputepuu oneHuBaHusi BBICTYIJIEHUS

5 (OT/IMYHO)

sSApKasd BbIPA3UTCIIbHAA JWHaMHUKa,
I'paMOTHO HCIIOJTHECHHBIN TCKCT,
HCIIOJBb30BaHUC ooraToro apcCcHalia

BBIPA3UTCIIbHBIX CpPCACTB, IIOHMMAaHHEC
CTHJISL UCITOJIHACMOI'O ITPOU3BCACHM .

4 (xoporio)

VCIIOJIHEHUE C SICHOM XYZO0KECTBEHHO-
MY3BIKQJIBHOM TpPAaKTOBKOW, HO HE BCE
TEXHUYECKHU NPOopabOoTaHO.

3 (YyAOBIETBOPUTENHHO)

UCIIOJTHEHUE C OOJBIIMM  KOJIMYECTBOM
HEJIOYETOB, a HMEHHO:  HEJAOYYCHHBIN
TEKCT, ciabasi TEXHUYECKas MOATOTOBKA,




MaJOXyJ0KECTBEHHAas Wrpa, OTCYTCTBUE
CcBOOOJIbI UTPOBOT'O arapaTa.

2 (HeYOBIETBOPUTEILHO) KOMIIJICKC CEPBE3HBIX HEJIOCTATKOB,
HEBBIYYEHHBIN TEKCT, OTCYTCTBHUE
JOMalTHen padoThl, MI0Xas MOCEIaeMOCTh
3aHSTUH.

Cucrema OILICHOK IIpHU3BaHa o0ecrneynBaTh OLICHKY Ka4dycCTBa
HpI/IO6peTCHHBIX Y4alruMucs 3HaHI/II71, YMGHI/Iﬁ W HABBIKOB, a4 TaKXXC CTCIICHBb
TFOTOBHOCTH YYalIUXCA BBITYCKHOI'O KJaCCa K BO3MOXHOMY IIPOJOJIKCHUIO
HpO(l)eCCI/IOHaHBHOI‘O O6paBOBaHI/I${ B o0ylacTn MY3bIKAJIBHOT'O UCKYCCTBA.

[Ipu BBIBCJICHUU DK3aMEHAIlMOHHOHN (TepeBoIHOM) OLICHKU
YUYUTBIBAETCS CIICIYIOIICE:

— OIIEHKa TOJI0BOM pabOThI YUCHHKA;
— OLIEHKAa Ha aKaJeMUYECKOM KOHILIEPTE WIN IK3aMEHE;
— JIpyrue BBICTYIUICHHS YYalIUXCs B TeYeHHE y4eOHOTO roja.

V. METOJIMYECKOE OBECIIEYUEHUE OBPA30BATEJBHOIO
MMPOIIECCA

Memoouueckue pexomenoayuu nedazocuyeckum pabomHuKam

B paGote ¢ obyvarommmcs npemnoaBaTelib JOHKEH CIeI0BaTh MPUHIUIIAM
JOCTYIHOCTH, HAIJISIAHOCTH IOCTENEHHOCTH, IMOCJIENI0BATEIIbHOCTH B OCBOEHUU
MaTrepuania.

Becob nporiecc 00ydenust 10KEH ObITh TOCTPOEH OT MPOCTOTO K CIOKHOMY
U YYUTHIBATh UHAMBUAYaIbHBIE OCOOCHHOCTH ydalerocs: pu3nueckue IaHHbIC,
YPOBEHb PA3BUTHS MY3bIKATHHBIX CIOCOOHOCTEH.

HeoOxomumpIM  yCciioBHEM JiJIsi  yCTIENIHOTO OOy4YeHHsT Ha cakcodoHe
aBisgeTcs GOpPMUPOBAHHE y yUYCHHKA YK€ Ha HaydaJlbHOM JTame MpaBHIbHOM
MMOCTAHOBKH KOPITyCa, pyK, aMOyIIIIOpa, UCIIOJIHUTEICKOTO JIbIXaHHUS.

Pa3Butuio TEXHUKH B y3KOM cMbIcie cioBa (OeriocTH, 4e€TKOCTH,
POBHOCTH U T. J.) CHOCOOCTBYET cHCTeMaTHyecKass paboTa HaJl yHnpaXHEHUSIMHU,
raMMamMu M 3TiogaMu. [Ipy oCcBOeHHMM raMm, YHpa)KHEHUM, STIOJOB U JIPYTOro
BCIIOMOTaTeJIbHOTO0 MaTepHualla PEKOMEHAYETCS MPUMEHEHUE pa3IudHbIX
BAPUAHTOB - IITPUXOBBIX, JUHAMUYECKUX, PUTMUYECKHUX U T. 1.

PaGota Ham kadecTBOM 3ByKa, WHTOHAIMEH, PUTMUYECKAM PHUCYHKOM,
JTUHAMHUKOM, - B&XHEUIIMMHU CPEICTBAMHU MY3bIKAJIbHOM BBIPA3UTEIBHOCTH, -
JIOKHA TIOCJE0BATEIRHO MPOBOJUTHCS HA MPOTSKEHUU BCEX JIET O0yUeHUS U
OBITH MPEIMETOM MOCTOSIHHOTO BHUMAHUS MPETO/1aBaTes.

[Ipu pabGore HaJ TEXHUKOM HEOOXOAMMO J1aBaTh OOYydarolIEeMyCsl YETKHE,
KOHKPETHBIE 3aJjaHusl U PETYISIPHO MPOBEPSTH UX BHIMOJIHEHUE.



B yuebGHol paboTe Takxke CIEQyeT HCIOIb30BaTh MEPEIOKEHUS
NPOU3BECHUI, HAMMWCAHHBIX s APYTUX WMHCTPYMEHTOB WM s ToJjoca.
PekoMeHyI0TCSl IepeIoKeHNsI, B KOTOPBIX COXPAHEH 3aMbICENI aBTOpa U IIHUPOKO
HCIIOJIb30BaHbl XapaKTepHbIE 0COOEHHOCTU cakcodOHa.

B paGote Ham My3bBIKalbHBIMH TMPOU3BEACHUSIMU HEOOXOIUMO
MPOCIICKUBATh CBA3b MEXKAY XYHAOKECTBEHHOW M TEXHHUYECKOW CTOpPOHAMHU
M3y4aeMOro MPOU3BEICHUS.

Pexomenoayuu no opeanuszayuu camocmosmenvHou pabomsi y4aujuxcsi

1 CamocTtosiTenbHbIE 3aHATHUA  JOJDKHBI  OBITH  PETYISPHBIMU U
CUCTEMATUYECKUMHU.

2. [leproYHOCTD 3aHATHH - KaXK]IbIH JI€Hb.

3. KonnuecTBO 3aHATUI B HEACHIO - OT ABYX JIO YETHIPEX YaCOB.

O06BeM camMOCTOSTENIBHONW pabOThl ONMPENENACTCS] C YUeTOM MUHUMAJIBHBIX 3aTpaT
HAa TOJATOTOBKY JIOMAIIIHETO 3ajaHus (MapajuieibHO C OCBOCHUEM JEThMHU
IporpaMMbl OCHOBHOT'O 0O0IIIer0 00pa3oBaHUsI), @ TAKKE C YUETOM CJIOKHBIIHXCS
neJaroru4ecKux Tpajaulluidi B y4yeOHOM 3aBEJICHUM W METOJMYECKOU
11eJ1€CO00Pa3HOCTH.

4. Yaamuiicss J0JDKeH ObITh  (PU3WYECKH 370POB. 3aHATHS  TPHU
MOBBIIICHHONW TeMIMEepaType OMACHBI AJs 310POBbI M HEIeJIeco00pa3Hbl, TaK
KaK pe3yJbTaT 3aHATUHN Bceraa OyleT OTpHUIaTebHbIM.

5. UnpuBuayanpHasg qoMamniHss paboTa MOXKET MPOXOJUTH B HECKOJBKO
OpUEMOB M JOJDKHA CTPOUTHCS B COOTBETCTBUM C PEKOMEHIALMSIMU
npenojaBaTeNiss MO CHENHATbHOCTU. YUYalUiics AOJXKEH YHUTH C ypokKa C
SCHBIM TIpEJICTaBJICHUEM, HAJl 4YeM eMy paboTaTh JoMa. 3ajadyul JOJLKHBI OBIThH
KpaTKo M SICHO C(OPMYJIMPOBAaHBI B JTHEBHHKE. B0O3MOXXHBIE BUABI JOMAIITHETO
3aJIaHuS:

* YOpaXHEHHMs IJIs1 pa3BUTUA 3BYKa (BbIIEpPKAHHBIE HOTHI);

* pabota HaJ pa3BUTHEM TEXHHUKHU (TaMMBbI, YIPaKHEHUS, ITIOJIbI);

* pabota HaJ XyIOKECTBEHHBIM MaTepuajaoM (TbEChl WJIM TPOU3BEACHHUE
KpYMHOH (HOpMBI);

* YTEHHE C JINCTA.

6. Ilepuoguyecku cieayeT MPOBOAUTH YPOKH, KOHTPOJUPYIOIINE XO[I
JoMariHen paboThl yUeHHUKA.

/. Oqna ycmemHo#l  peanuzanuu  nporpaMmbl  «CrHenuaibHOCTHY»
(cakcodon) oOyyarommuiics JOMKEH OBITh  oOecrmedyeH  JOCTYIIOM K
OoubmoTeyHsIM (HOHIAM, a TAKXKE ayAuo U BHICOTEKaM, C(HOPMUPOBAHHBIM TIO
y4eOHBIM TIPOTpPaMMaM.

VI .CIUCKN PEKOMEHJIYEMOMW HOTHON 1 METOJMYECKOU
JIUTEPATYPBI

1. Cnucok nommnoii 1umepamypol

1. AnbOoM yueHHKa-KIApHETUCTA: YUeOHO-NEeJarornyeckuil penepryap st
JAIMIII / coct. H. Tumoxa. Kues, 1975



Bacunenko C. Boctounsrii Tanen. s knapuera u gpoprenuano. M., 1959

Bebep K. Konniept Ne 1 nns knapuera u ¢poprenuano. M., 1969

I'equke A. [IBenaanars nbec 1is kaapHeTta u poprenuano. Terp 1. M., 1952

I'ezonugeit C. IIsaThaecsar nerkux 3ToA0B s kinapHera. Kues, 1978

T'opman P. Copok 3Tron10B i1 knapuera. M., 1948

I'ypdpunkens B. Hlkona urpel Ha knapuere juist JMILL. Kues, 1965

I'ypdpunkens B. Otionsl nnu kinapHeta: YueOHbld penepryap mis JMILL

Kues, 1977

9. Jlecarpb nbec pyccKUx KOMMO3UTopoB: nepenox. A.Cemenosa. M.,1962

10. uxoB b. IlIkona urpsl Ha kiapHeTe cuctembl T.Boma. M., 1975

11. luxoB B. Otions! ans kinapueta. M., 1964

12.30n0Tas 6ubIMOTEKAa MEAArOrMYecKoro pemnepryapa s KiapHeTa / COCT.
B.Boponuna, M., 2006

13.Knoze I'. «Tpuanars 3TronoB» 11 kiapHera. M., 2004

14 . Kpamapx ®. Konuepr s knapuera u ¢oprenuano. M,, 1930

15.Kpenm @. Otrone! ans knapHeta. Terpaau | u l1l. M., 1965

16.JIerkue mbecwl i kinapHeta U (oprenuano. [lemarornyeckuil peneptyap
st ygamuxest 1-2 knaccos JJMIL / coct. I1. Tumoxa. Kues, 1972

17.Jlerkue nbecwl s kinapHeta u ¢poprenuano/ coct. [1. Tumoxa M, 1968

18.Hagpy3oB M. [locobue asns HayaapHOro OOy4eHHS UTPe Ha KIApHETE C ABYX
cucrem: s JIMII. baky, 1971

19.1Tepmunos JI. bamnana nis kinapuera u ¢poprenuano. M., 1980

20.TToctuksn B. IlIkona urpsr Ha kiapuere. EpeBan, 1976

21.TIsechl s kmapHeTa ¥ QopTenuaHo: XpecToMaThs MO0 aKKOMIIAaHEMEHTY /
Cocrt. B.bepe3zockuii. M., 1950

22.1Isech mis knapHeTa 1 poprenuano/ coct. U.Mosrosenko. M., 1971

23.11aTh TIBEC pyCCKUX KOMITO3UTOPOB/ nepenoxk. M. Tpubyxa. M., 1959

24.Pa6o A. Konnepraoe coino ans kinapHeta u ¢poprenuano. Kues, 1980

25.PaxoB I1. Conara Nel Jlns knapHeTa u ¢poprenuano. M., 1978

26.PakoB II: Konmeprhas ¢antazus (u3 cOopauka "'TIbechl coBETCKHX
KOMITO3UTOPOB" 11 KitapHeTa u ¢oprenuano). M., 1971

27.Pumckuii-KopcakoB H. Konmepr mns kiapHeTa W JyXOBOTO OpKecTpa.
M., 1975

28.Po3anos C. IlIkoma urpsl Ha knapaeTe / mof pex. B.Ilerposa. Y. 1. M.,1978

29.Po3zanos C. IlIkoma urpst Ha knapaeTe / mof pen. B.Ilerposa. Y. II. M., 1979

30.Pozanos C. IlIkona urpsl na knapHete, 7-¢ uza. M., 1908

31.Co6opuuk "Knapnaer". UznarenbctBo My3bikanbHast YKpanHa

32.COOpHUK JIETKUX THEC PYCCKUX H 3apyOE’KHBIX KOMIIO3UTOPOB: MEPEIOXK.
1S kiapHera u gpoprenuano. H.Cmaruna. M., 1965

33.Co6opHuk mbec mis knapHeTa / of pen. H.Porunckoro. JI., 1952

©NOO A WN



34.COOpHUK IIbEC PYCCKUX KOMITO3UTOPOB /sl KilapHeTa U poprenuano / Cocr.
[rapk A. M., 1956

35.CeMb nbec pycckux komno3utopos/ Ilepenox. nis kinapHeTa U poprenuano
CemenoBa A. M., 1960

36.Cononun I'., ®enpaman 3. 30paHHbIe TIbeChl 7151 KiIapHeTa. M., 1954

37.Cramun; A. Konuepr nns kinapHera u ¢goprenuano: I[lepenox. Mronsbepra
K. Kues, 1974

38.Tumoxa H. HayanbHas mkona urpsl Ha kinapHete. Kues, 1971

39.Vuebnbiii penepryap s kinapuera: 1-2 kmacest JMII / coct. C.
I'ezenuseit, Kydenko A. Kues, 1975

40.Yuebnsiii penepryap ans kiapuera: 2 kinace IMII / coct. I'ezenuseit C.,
Kyuenko A. Kues, 1975

41.Yuebnsiii penepryap nns kiapuera: 3 kiace IMII / coct. I'ezenuscit C.,
Kyuenko A. Kues, 1976.

42.Yuebusiii penieptyap nis knapuera: 4 kiace IMII / coct. I'ezenuscit C.,
Kyucuko A. Kues, 1977

43.Yuebuslii penepryap ans kiapuera: 5 kinace IMII / coct. I'ezenmgeit C.,
Kyuenko A. Kues, 1978

44 . Xpecromatuss s kmapHera. 1-3 kmaccer JIMII/coct. Mo3srosenko U.,
[Irapx A.

45. Xpecromarus ais kiaapHeta. 4-5 kimaccsl JIMIIL /coct. Mo3srosenko .

46.Xpecromarus nis kinapuera. 3, 4 kinaccsl JIMII / coct. Mosrosenko . M.,
1982

47 . Xpecromarus nis kinapuera: 1, 2 kimaccesl JIMI (ITseckr, ancam6mm) / cocT.
[Irapk A., Mo3roseako M. M., 1977

48.Xpecromaruss mna kimapuera: 1, 2 kmaccel JIMIID / coct. Irapk A.,
MosroBenko M.. M., 1981

49.Xpecromatus TeAarormueckoro penepryapa s KiapHeTa / cocT. 3ybapes
C., C.-I1, 2010

50.Xpecromatus TeAaroruyecKkoro pemepryapa s KiapHeTa. 1, 2 Kiaccel
JIMIIIL, Y. 1/ Cocr. llItapk A., Mo3roserko 1. M., 1970

51.Xpecromarus memarorudeckoro pemneptyapa AMII ans kmapHeTta /cocr.
[Irapk A. M. 1956

52.Xpecromarus negarormueckoro pemnepryapa JIMII ans xknmapraera /coct. B
bnok, Mo3zrosenko 1. M., 1976

53.Xpecromarus memarormueckoro pemepryapa JAMII. Y. II: 3, 4 xmaccer /
cocT. Mosrosenko 1. M., 1970

54.YaitkoBckuii I1. OceHHssl MECHs: MEpeNoX. NI KiapHeTa W (OpTEIHUaHo.
M.,1949

55.Itapk A. 30 sTronoB ans kinapuera. Pura, 1975

56.11Irapk A. 36 nerkux 3TIOMOB 11 KiapHeta. M., 1954



S7.1rapk A. 40 stron0B And kinapHeta. M., 1950

2. Cnucoxk memoouueckoul aumepamypul

1 Anmnarckuii B.H. O coBepiieHCTBOBAHMU METO0B MY3bIKaJIbHO-MCTIOIHUTEIBCKOM
NOATrOTOBKH./ VICTIOTHUTENBCTBO HA TyXOBBIX MHCTpyMeHTax. McTopus u MeToauKa.
Kues, 1986. C.24-39; 1983. Bein. 4. C. 6-19

2. Amnarckuii B.H. OmnbIT 53KCHEpPUMEHTAIBHOIO UCCIEIOBAaHUS JAbIXaHUS U
amOymropa ayxoBuka. /Metonuka oOy4yeHUsI MIpe Ha JYXOBBIX HMHCTPYMEHTaX.
Brm. 4. M., 1976. C.11-31.

3. ApuaxnuxoBa JLI.  IlpoGmema  B3aUMOCBSI3M  MY3BIKAIbHO-CIYXOBBIX
OpPE/ICTAaBICHU M MY3bIKaJbHO-JIBUTaTeIbHBIX HAaBBIKOB. ABTOped. KaHj.
uckyccrBoBeneHus. M., 1971

4. AcadneB b. My3bikansHas ¢opma kak npouecc. T. 1, 2. 2-e uzn. JI., 1971.

5. bapanoBckmit I, FIOueBnu E. 3ByKOBBICOTHBIM aHaIM3  CBOOOIHOTO
Mesoandeckoro crpos. Kues, 1956

6. bepesun B. Hexoropsle mnpoOieMbl HCHOTHUTENBCTBA B  KIACCHYECKOM
IyXoBoM KBHHTeTe (dieiita, roboi, kiapHeT, BainTopHa, (aror) / Bompocsl
My3bIKaJabHOH nefaroruku. Beim. 10. M., 1991

7. BonkoB H.B. OcHOBBI ymnpaBiieHUs1 3By4aHHEM IIpyU Urpe Ha kiapuere. [uc.
KaHJ1. UICKycCTBOBeZeHUus. M., 1987

8. BomnkoB H.B. Ilpobaembr u Metombl 3p@ekTHBHOrO OOydeHHUs MY3bIKaHTa-
nyxoBuka / IlpoOieMbl memarorndeckoil MOATOTOBKM CTYAEHTOB B KOHTEKCTE
CpPEIHEro W BBICHIETO MY3bIKaJbHOTO 0Opa3oBaHus. Marepuanabl Hay4HO-
npakTuueckor koHpepenuuu. M., 1997. C 45-47.

9. BonkoB H.B. IlpobGmeMpl pa3BUTHS TBOPYECKOTO MBINUICHUS MY3bIKaHTA-
nyxoBuka/. Hayka, uckyccTBO, 00Opa3oBaHHE Ha IOPOTe€ TPETHETO THICSUEIICTHSI.
Tesucel noknana Ha |l mexayHapoaHoM koHrpecce. Bonrorpan, 6-8 anpens 2000. C.
140-142.

10. BonkoB H.B. YactoTHas xXapakTepuCTHKa TPOCTH S3BIYKOBBIX JTYXOBBIX
MHCTPYMEHTOB U 3a/1a4a UCIIOTHUTEINS 0 ee ynpasienuto. M., 1983

11. BonkoB H.B. DOxcnepuMeHTalbHOE HCCICIOBAHHE HEKOTOPHIX (haKTOPOB
mporiecca 3BYKOOOpa3oBaHUS (HAa S3BIYKOBBIX JIYXOBBIX HWHCTPYMEHTax). /
AKTyaJbHbIE BOIPOCHI TEOPUU W TMPAKTUKU MCIOJHUTEIBCTBA HA JYXOBBIX
unctpymenTax. Coopuuk Tpyaos. Beim. 80. 1985. C. 50-75.

12. Bomomun A. Ponb rapMOHHMYECKOTO CTEKTpa B BOCIPHSTHW BBICOTHI M TeMOpa
3ByKa /. My3bIKallbHOE UCKYCCTBO M Hayka. Beimm. 1. M., 1970. C. 11-38

13. Bonogun A. Bompockl HCTIOMHUTENHCTBA HA JyXOBBIX HHCTpyMeHTax. CO. Tp.
JI., 1987. C.96.

14. T'apOy3oB H. 3onHas nmpupona reMOpoBoro ciayxa. M., 1956

15. I'puropeeB B. Hexotopbie mnpobiembl crnenudUKd HUIPOBOrO JIBUKCHUS
MY3bIKaHTa-UCMIONHUTENST /Bonmpockl My3bIKajdbHOM menarorukud. Beim. 7, M.,



1986. C. 65-81

16. I'pumenxo JI.A. Ilcuxonorust BOCIpUsTUS BHUMaHUs, naMaTu. ExarepuHOypr,
1994

17. JluxoB b. Metonuka oOyuenus urpe Ha kiapuere. M., 1983

18. [uxoB b. O gpixaHuu npu Urpe Ha TyXOBbIX HHCTpyMeHTax. M.,1956
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